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SLIDERS: | NFI NI TE DI MENSI ONS

"State of Execution"

TEASER
FADE | N:

| NT. BAR - AFTERNOON

The BARTENDER, a tall blond haired man in his early 20s,
pl aces two draft beers down onto the counter top.

TWO HANDS
reach out -- each grabbing the glass handl e of a beer mnug.

CHRI' S and KEN each take a sip at nearly the sane tinme. Ken
holds on to his nug while Chris sets his down.

O her than the Richardson brothers there aren’t that many
ot her patrons in the bar.

KEN
Look, Chris, all I'’msaying is that
maybe it wasn’'t such a good idea to
bri ng her al ong.
(sips at his beer)
| nmean, we’ve been doing this for
years now. She could get hurt.

CHRI S
Ken, Anna is a fully capable
person. | have the utnost faith in

her abilities.

KEN

She’s married. You took her away
from her husband.

(shrugs)
Yeah, granted things aren’t picture
perfect back hone but she bel onged
wi th her husband.

(beat)
You had no right.

Chris sips at his beer and sets the mug down, the | ook on
his face a m xture of surprise and anger.

( CONTI NUED)
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CHRI S

(slightly raised)
No right? Ken, her husband was
wor ki ng wi th Bremmer.

(softer)
| couldn’t just |eave her there,
you know? Her life was at risk.

(beat)
| did what | thought was right.

KEN
| just don’t think she’s cut out
for Sliding. It’s one thing with
Heather -- her entire famly was
taken from her. She can hold her
own, she’s proven that already.

CHRI S
And so can Anna.
(1 ooks Ken in the eye)
Just give her a chance, alright?
Let her prove herself.

Ken shakes his head as he continues to sip at his beer. He's
about to say sonething to Chris when sonething out of the
corner of his eye catches his attention.

HEATHER AND ANNA

approach the bar. Heather has the Tiner -- she | ooks at the
r eadout .

HEATHER
Hey, guys, shake a |leg. W got
thirty seconds '"til the Slide.

Chris places a twenty dollar bill on the counter and al
four | eave the bar.

EXT. ALLEYWAY

It’s your average, typical alleyway -- an overflow ng
dunpster, trash strewn about -- nothing out of the ordinary.

The quartet check the area to nmake sure the coast is clear
Heat her activates the Tiner.

THE SLI DI NG VORTEX
appears in front of the dunpster.

Chris is the first to enter the vortex, followed by Ken,
Anna and t hen Heat her.



| NT. WORVHOLE

The Sliders lean into every twist and turn as they fly

t hrough the hyperspace tunnel.

EXT. NEW EARTH - AFTERNOON - THE VORTEX

appears in the exact sane alley as the previous world, spits

out the Sliders. It snaps shut just as Heather tunbles to
t he ground.

KEN
An infinite nunber of parallel
worlds -- and we don't even nobve
five feet.

CHRI S

Wth a Sliding radius of 700 mles
|’d say that’s quite inpressive. At
| east we’'re still in San D ego.

ANNA
How nuch time do we have here?

HEATHER
(1 ooks at the Tinmer)
Twel ve hours.

The group brush thensel ves off and head out to the streets.

EXT. STREETS

The group, wal king al ong the sidewal k, | ooks around at their
new surroundi ngs. Wiile this may be San D ego, the city
| ooks nore congest ed.

There’s sonmething that the Sliders notice -- sonething that
didn’t exist back on their homeworl|d, sonething that seens
to be the epicenter of the city's attention. At the center
of the city block -- it’s a

COLI SEUM

A MARQUEE graces the front of the coliseumthat reads: FBI -
TEN MOST WANTED. Below that in snmaller lettering: The FBI is
offering rewards for the apprehension of the ten nost wanted
fugitives.

The groups stop to |l ook. Inmages of crimnals begin to scrol

across the marquee. Then, Nunmbers N ne and Ten of the Most
Wanted - -

( CONTI NUED)
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Anna and Crai g Donovan
Al'l eyes are now on Anna.

Of Anna’'s shocked state, we --

FADE OUT
END OF TEASER
ACT ONE
FADE | N:
EXT. STREETS
Pedestrians flock towards the coliseum-- sone even bunp

past the Sliders. Chris and Heather do their best to concea
Anna’ s presence while Ken manages to gain the attention of
one of them

The pedestrian is a bit irritated by being stopped.

KEN
Hey, man.
(gestures at the coliseum
What’ s goin’ on over there?

The pedestrian, a mddle aged nman in a business suit, reacts
with a strange | ook.

PEDESTRI AN
Were have you been, pal ?

KEN
Oh, ah, well we’'re from out of
town, you see --

PEDESTRI AN
They're getting ready for the
execution.

KEN
(hesitant)
Executi on?

PEDESTRI AN
Yeah. This one’s going to be good,
too. The FBI finally caught Jack
Monr oe.

( CONTI NUED)
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(of f Ken)
Jack Monroe -- you know, the serial
killer, the one that’'s been
terrorizing the San Fernando Vall ey
for the past eighteen nonths?

KEN
Oh, yeah, sure. So they' re going to
kill him
(i ndi cates coliseun
in there?
PEDESTRI AN
(1 aughs)

Man, you nust not be from around
here. O course they’' re gonna kil
Monroe -- along with about a few
ot her fugitives.

The pedestrian shakes his head at Ken as he continues on his
way.

Ken turns back to the group.

KEN

Did you guys hear any of that?
HEATHER

Yeah, | did, and we need to get

Anna off the streets quickly.
CHRI S

W' |l head to the Wndm || Inn.

(to Anna)

Don't worry, alright? W'll get you
somewher e safe.

Anna is trying to recover fromher shock -- and not doing a
good job at it either -- manages a slight nod.
KEN

Hey, Chris, |I’mgonna go see what
else | can find out about this
little Whnderl and we’ve Slid into.
"1l meet you at the hotel.

Ken | eaves in one direction as Chris, Anna and Heat her head
of f towards the hotel.



I NT. W NDM LL | NN

The trio enter the near desolate hotel. Heather opts to go
check out a roomwhile Chris stays next to Anna.

The HOTEL CLERK, a young brunette in her early 20s, is
wat ching TV -- she’s oblivious to Heather’'s presence.

Heat her, after waiting several nonents for the clerk, turns
her attention to the TV.

ON THE TV SCREEN

is a REPORTER, an attractive African American woman,
standing in front of the coliseumthe Sliders saw earlier
Behind the reporter people line up to enter the coliseum --
the lines spread out |ike thick spider webs.

REPORTER
The Coliseumw ||l be closing its
doors in about an hour, so be sure
to place your bets.

HEATHER
frowns at the reporter’s coment --

HEATHER
(muses)
What’ s goi ng on here?

BACK TO THE SCREEN

The reporter is now interview ng one of the spectators
standing in line.

REPORTER
Sir, who are you pl aci ng your bet
on for today’s execution?

SPECTATOR
" m going with Jack Monroe. That
guy’s as brutal as they cone, had
the cops runnin’ around in circles
for over a year -- he's definitely
got the edge here.

The reporter turns back to the canera.

REPORTER
Well, there you have it, folKks.
Seats in the Coliseumare just
about full but you can catch the
execution here, live, in one hour.

( CONTI NUED)
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Heat her rings the service bell twi ce.
The hotel clerk turns away fromthe TV, smling at Heather.
HOTEL CLERK

Wel conme to the Wndmi Il | nn, how
can | help you?

HEATHER

I"d Ii ke a room pl ease.
HOTEL CLERK

How nmany people will there be?
HEATHER

Four. If we can could we get a

suite?

The hotel clerk checks the conputer for any avail able
suites.

HOTEL CLERK
" msorry but all the suites are
checked out. We do, however, have a
few roonms |eft.
(refers to the conputer)
W can place you in Room 12 if you
like.

HEATHER
That’ s fine.
(indicates the TV)
Don't you find all that to be a bit
bar bari c?

HOTEL CLERK

Hm? Onh, you nean the executions?

(of f Heat her)
Not really. They’'re crimnals,
psychotics, people of no use to
society. | say let "emtake each
ot her out, they’'d be doing all of
us a favor.

(beat)
Besi des, it does make for great
entertai nnment -- seeing all those

crimnals get what they deserve.
The transaction only takes a few nonents. The cl erk hands

Heat her the keys for the room and then goes over to Chris
and Anna.

( CONTI NUED)
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CHRI S
Everything alright?
HEATHER
Yeah, c’non, let’s get Anna out of
si ght .
The
HOTEL CLERK
wat ches them | eave.
| NT. ROOM 12
Anna goes over to a table -- situated near the only w ndow
in the room-- and sits down as Chris closes the door.

Heat her sits down across from Anna.

HEATHER

This society’s nmessed up. Renenber
that coliseumwe saw when we Slid
in? Yeah, well apparently that’s
where they round up all the
convi cts and execute them

(beat)
It’s some sort of sick spectacle
around here.

CHRI S
Ckay, we'll lay low 'til Ken gets
back. Qut of sight, out of mnd.
(to Anna)

Are you alright?
Anna | ooks past Chris and Heather, towards the w ndow.

ANNA
It makes nme sick, knowi ng that out
there |'msone wanted felon

CHRI S

Anna, renenber how | expl ai ned
doubl es? They are just nere
ver si ons of oursel ves, versions
that have nade different life
choi ces.

(beat)
What ever this version of you has
done on this world, it does not
make you a bad person.

( CONTI NUED)
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Anna offers a faint smle in response -- it’s of little
confort to her

Heat her, seeing how bothered Anna is, attenpts to change the
subj ect.

HEATHER
Isn't this the sane roomthat we
stayed in a few Slides ago? You
know, the world where the Dutch
were in control ?

(beat)
Even with Sliding sonme things just
don’t change, | guess.
ANNA
(bitter)

| wouldn’t say that.

Now it's Heather’'s turn to be unconfortable -- she reaches
for the renpte control and turns on the TV.

ON THE SCREEN

peopl e await the next schedul ed public execution. Severa
channel s all show the sane thing.

Heat her sighs and shuts off the TV.
Chris sits there at the table, lost in thought.
TIME CUT TO

LATER - THE FRONT DOOR OPENS

and Ken enters the room He' s got a few books tucked under
his arm-- he makes a beeline over to Chris over at the
tabl e.

KEN
You’' re not gonna believe this.
(sets the books down in front
of Chris)
This world s on crack.

Chris picks up one of the history books and flips through
it.
KEN ( CONT’ D)
| went to the library to see what

could dig up on this place.
(sits down at the table)

( MORE)
( CONTI NUED)
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KEN (CONT' D) (cont’d)
Apparently, on this world the FB
is nore of a corporation rather
t han an agency.

(beat)
During the "War on Crinme" in the
1930s, FBI agents apprehended
several notorious crimnals, but
the prisons were crowded, the
state’s funds were | ow.

Chris continues to flip through one of the books as Heat her
joins the group. Anna half |istens to Ken.

HEATHER
So what’s all this got to do with
t he Col i seun?

KEN

|’ mgetting to that.

(beat)
Li ke I was saying, the prisons were
overcrowded and crine was ranpant.
California was on the verge of
bankruptcy. The FBlI had to do
sonething to regain control. You
see, they figured that the only way
t hey coul d achi eve that was through
drastic measures.

(beat)
The first public mass executions
took place in the 1963. In order to
make nore roomin the prisons they
t ook about half of the innmates out
to an old baseball stadiumin Los
Angel es where they allowed the
public to attend.

CHRI S
So how does that explain why the
popul ace sees this as sone kind of
si ck gane?

KEN
Wel |, the public executions were
only the beginning. As time went on
people saw it as a form of
entertai nnent. Sponsors soon
fol | owed, big nane advertisers, you
nane it. They turned the executions
into a sort of Roman gl adi at or
event -- inmates fight it out to
t he deat h.

( CONTI NUED)
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(beat)
The public executions brought in a
ton of revenue for the state. In
1999 California becane known as the
"state of execution." The FB
spear heads t he whol e t hing.

HEATHER
|’msorry but | don’t see any sport
in slaughtering people just for the
sake of entertainnent --
(beat)
even if they happen to be
crimnals.

CHRI S
Did you happen to find out anything
about Anna’s doubl e?

Ken takes one | ook at Anna and then notions for Chris to go
over near the door so that Anna couldn’t hear.

Once they' re near the door --

KEN
(soft tone)
On this world, Anna and her husband
are sonme pretty heavy hitters.
They' re responsible for a series of
bank robberies, extortion and even
mur der .

CHRI S
Mur der ?

KEN
Yeah, they’ re responsible for the
mur der of some high profile
scientist.

CHRI S
VWho?

KEN
| don’t know, sonme guy nanmed Quinn
Mal | ory. You know hi nf?

CHRI S
Ki nda. On our world, back in ’94,
took a trip to San Francisco to
meet up with an old friend. She'd
i ntroduced ne to Quinn Mllory.
(beat)

( MORE)
( CONTI NUED)
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CHRI S (cont’d)
|"mtelling you, Ken, this guy was
brilliant, he knew nore than nost
of my professors.

KEN
(1 ooks over at Anna)
Should we tell her?

CHRI S
Not just yet. It’s a lot for her to
t ake in.

Ken nods in agreenent.
ANNA
gets up and noves past the brothers, opening the door.

CHRI S ( CONT’ D)
(surprised)
Wait, Anna, where are you goi ng?

ANNA
| can’t take this right now. | need
sonme tine al one.

KEN
Hey, Chris is right. | think maybe
you should stay here and --

ANNA
(interrupts Ken, angry)
Don't act |ike you even care,
alright? Don't think I don’t know
what you’re saying behind nmy back.

Anna takes one last | ook at the brothers and then | eaves the
room

Chris and Ken exchange | ooks.

| NT. HOTEL HALLWAY - MOVENTS LATER

Anna stands out in the hallway, pinching the bridge of her
nose, trying to collect her thoughts. She | eans agai nst the
wal | .

A few nonents pass and then --

Anna pi cks her head up when she hears the sound of HEAVY
FOOTSTEPS com ng fromthe end of the hallway.

( CONTI NUED)
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ANNA

frowns at who she sees approachi ng her.

I NT. ROOM 12

Heat her stands near the wi ndow while Chris and Ken sit at
the tabl e.

HEATHER
Man, it’s gotta be rough for her
right now. | feel real bad for
Anna.

KEN
Wiy? We told her the risks, what
coul d happen during a Slide. It’s
not Iike she didn’t know.

CHRI S
You know, Ken, you could be a
l[ittle nore understanding. This is
the first tinme she’s had to dea
wi th a double.

KEN
And this is what | was trying to
explain to you. If you d just ever
listen for one --

The rest of what Ken was about to say is cut off by A LOUD
SCREAM coning from just outside the door! Al three sprint
to the door.

Chris flings the door open to reveal --

An enpty hal | way.

Heat her | ooks down one end of the hallway while Ken checks
out the other.

HEATHER
She’ s gone.
CHRI S
Annal
(beat)
Anna!
THE HALLWAY

is enpty, save for the three Sliders. Of of themwe --

( CONTI NUED)
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FADE OUT
END OF ACT ONE

ACT TWO
FADE | N:

| NT. HALLWAY

The three stand there in the hallway, trying to make sense
of what just happened.

KEN
1l go check the | obby, maybe
sonebody’ s seen her.

Before either Chris or Heather can respond, Ken takes off
down the hall.

Heat her turns her attention to Chris.

HEATHER
Wiy can’t we ever Slide into a
worl d wi t hout having one of us
bei ng abduct ed?
(sighs)
What are we going to do?

CHRI S
| -- 1 don’t know. She could be
anywhere, anybody coul d’ ve taken
her .

HEATHER
Just great.

Monents |ater Ken rejoins the group

KEN
| checked the | obby --
(beat)
nobody’ s seen her.

CHRI S
C non, let’s go.

The three hurry down the hall way.



15.

EXT. SAN DI EGO - AFTERNOON - ESTABLI SHI NG

The city is bustling, the Coliseumbeing at the epicenter of
its activity. The lines just about extend to the streets!

I NT. COLI SEUM

Here we get a closer |ook -- set up nmuch Iike a basebal
stadium there’s various advertisers for soft drinks,
sof tware conpani es, car deal erships, cigarettes -- the

Coliseumis definitely the pride of California.

Vari ous CRI M NALS are being gathered up, SECURI TY GUARDS
preppi ng them for the upcom ng event.

Every seat in the place is filled with cheering spectators.

| NT. OFFI CE

The office is your typical one at best -- a |eather couch
situated near the door, a heavy wood desk outfitted with a
conmput er and various other odds and ends -- but the

di stinguishing feature is a long, w de Plexiglas w ndow t hat
overl ooks the Coliseum

EDWARD CGRANT (58), an intimdating man, stands in front of
t he Pl exiglas wi ndow, watching the events unfold. Next to
himare two SU TS

GRANT
Time’ s running out, gentlenen, and
| have very little to show for our
continuous efforts. Sonme of our
bi ggest sponsors are threatening to
back out if we don't start
produci ng results.

SUT #1
| wouldn’t go that far, sir. As
usual we’ve sold out every seat in
t he house.

SU T #2
Yeah and we even have a coupl e of
the Ten Most Wanted down there.

GRANT
| promised the FBI that 1'd give
t hem not hi ng but the deadli est,
nost dangerous fugitives.
(points at the wi ndow)

( MORE)
( CONTI NUED)
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GRANT (cont’d)
Al'l we have down there are a few
petty thugs. No, we need sonething
nore. If we had nore of "the Ten"
out there, |ike Jason Kelley, Alex
Franks then we’d be back on top.

Sonebody’ s CELL PHONE rings -- Suit #1 pulls out an iPhone
and noves over across the roomto take the call. A few
nmonents | ater he rejoins the two nen.

SUT #1
(to Grant)
Sir?
GRANT
What is it?
SUT #1
One of your informants just call ed.
Of Gant we --
DI SSCLVE TO
| NT. LI BRARY
There aren’t many people in the library -- nost of themare

at the Coliseum no doubt. The few that are there mull about
or sitting at a nearby table reading a book.

In the section of the library designated for their
conputers, Chris and Ken stand behi nd Heat her, who' s seated
behi nd a conputer.

HEATHER
If we were to have any clue as to
who may have taken Anna, | think we
shoul d start by | ooking up her

doubl e.
Heat her pulls up a website on the Internet.
The
MONI TOR
di spl ays the honepage of YouTube.
Heat her then types in Anna’'s nane in the search bar.

BACK TO THE MONI TOR

( CONTI NUED)



CONTI NUED: 17.

A video clip is playing -- the duplicates of Anna and Craig
Donovan, bound in handcuffs, are being | ed by police

of ficers down the steps of a courthouse. The fl ashes of
caneras expl ode around the couple as reporters barge their
way through the crowd, shouting questions and shoving

m crophones in their faces.

Al t - Anna ducks her head fromthe canmeras, trying her best
not to be seen. Alt-Craig, on the other hand, has no issues
with it whatsoever

A REPORTER shoves a m crophone in his face.

REPORTER
Do you have anything to say, M.
Donovan?

ALT- CRAI G

Yeah, as a matter of fact | do.
(l ooks directly into the
carmer a)
There’ s not hing out there that
connects us with the Mallory
mur der. The police have m shandl ed
the entire investigation.

The reporter tries to question Alt-Anna, who has her face
buried in her husband s shoul der.

Al't-Crai g pushes past the reporter.

ALT- CRAI G( CONT’ D)
No further questions.

Heat her stops the video clip here as she turns and faces the
br ot hers.

Chris | ooks di sappoi nt ed.

CHRI S
W al ready knew that Anna’s doubl e
was arrested for Quinn Mallory's
murder. What we don’t know i s what
happened after.

KEN
| tried | ooking that up, bro, and
the best that | could find was that
they're currently in prison.

HEATHER

(t hi nks)
Maybe.

( CONTI NUED)
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CHRI S
VWhat ?

HEATHER
Never m nd. Fromthe | ooks of
things in that video, it seens |ike
her husband was runni ng the show.
Thi s ot her Anna doesn't | ook |ike
she fits the bill of a convict.

CHRI S
| suppose so. \What do we know about
the Quinn Mallory of this world?

KEN
Apparently he worked for sone
conpany - -
(t hi nks)
Barnett sonething --

Chris finishes Ken's statenent.

CHRI S

Barnett Scientific Research and
Devel oprent .

(beat)
| know. W& had Barnett R and D back
home. They specialized in
scientific venues that nost others
were hesitant to take. |If Quinn
Mal | ory was working there then
maybe he was on to sonething big.

HEATHER
Li ke Sliding?

CHRI S
Per haps, or maybe sonething el se
that we haven’t even thought of
yet.
(frustrated)
None of this is helping us find
Anna. W Slide in twelve hours.

Ken is about to speak when SOVETHI NG catches his attention.
He tosses a gl ance over his shoul der.

KEN S POV

A person stands near a wi ndow across the library, clad in a
| ong coat, hat and dark sungl asses. Male or female is
unknown but whoever they are they' re watching the Sliders.

Ken nudges Chris on the shoul der.

( CONTI NUED)
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KEN
| think we’re being watched.

Both Chris and Heather turn to see.
ACROSS THE LI BRARY

where the nystery person had stood nonents before, is now
gone.

KEN ( CONT' D)
Look, guys, | think our best bet
now i s gonna be the Coliseum If
whoever it was that took Anna
t hi nks that she’s her double, then
that’d be the nobst obvious place,
wouldn’t it?

CHRI S
You're right, Ken, but there's no
way we’' d get in. The gates are
cl osed, remenber?

HEATHER
We shoul d get back to the hotel and
cone up with sone sort of plan.

Ken tries | ooking for the nystery person -- no such | uck.

EXT. ABANDONED WAREHOUSE - ESTABLI SHI NG

An ol d brick, three story building that sits on a street
corner. Painted al ongside the building: HENDERSON FABRI C AND
TEXTI LE.

| NT. WAREHOUSE

Edward Grant stands there, checking his BlackBerry. He
pockets the device when he hears THE SOUND OF FOOTSTEPS
comng from behind him-- he doesn’t bother turning around
to see who it is. He already knows.

GRANT
My tinme is not sonething to be
wast ed, you know.

The ot her person, cloaked in shadow, stands behind G ant.
CONTACT

You’ re gonna thank nme for this one,
Ed, trust ne.

( CONTI NUED)
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GRANT
Kinda hard to trust the words
spoken from a convicted fel on.

CONTACT
A mnute of your tine is all | ask.
| have something that’' |l benefit

bot h of us.
GRANT

rolls his eyes as he turns to face his contact, who is no
ot her than --

ALT- CRAI G DONOVAN
who steps out of the shadows.

GRANT
This better be worth ny tine,
Donovan. Don’t make ne regret our
"arrangenent".

ALT- CRAI G
Thi s one’ s good.

Alt-Craig | eads Grant over to a connecting room There, in
the center of the room is a person bound to a chair, eyes
bl i ndf ol ded.

Al't-Craig renoves the blindfold.

Grant isn't inpressed in the slightest -- if anything he's
conf used.

Slider Anna turns her head away the nonment the blindfold
conmes off.

GRANT
What is this, some kind of joke?

ALT- CRAI G
No | oke.
(eyes on Anna)
Amazing, isn't it?

GRANT
Where’ d you find her?
ALT- CRAI G
A "friend" of mne called, said she
saw Anna at the Wndm Il Inn wth a
group of people. | went to check it
( MORE)

( CONTI NUED)
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ALT- CRAI G (cont’ d)

out and saw her standin’ there in
t he hal | way.

(beat)
After | grabbed her, she insisted
that she wasn’t ny Anna. Cet this
-- she clains to be froma parall el
Eart h.

GRANT
A parallel Earth, huh? That’s sone
story. So, what do you want ne to
do about this?

ALT- CRAI G
She’s a dead ringer for Anna. |
hand her over to you and do what
ever with her, and once the world
t hi nks she’s dead ny wife is in the
clear to get out of the state,
start over sonmewhere new.

GRANT
What about yoursel f?

ALT- CRAI G
I’1l figure that out. So -- do we
have a deal ?
G ant considers this as he | ooks over at Anna
Of of aterrified Anna we --

DI SSCLVE TO

| NT. ROOM 12

Ken stands by the w ndow, peering out through the blinds
while Chris and Heather are watching a |ive broadcast of the
Col i seum

KNOCK!  KNOCK

Al'l heads turn towards the door.

Ken noves across the room holding up a hand for Chris and
Heat her to not nove. He opens the door.

There, standing in the doorway, is Alt-Anna Donovan. She’s

wearing the sane clothing as the "nystery person” Ken saw
earlier at the library.

( CONTI NUED)
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KEN
(ast oni shed)
You're the one | saw at the
library, you were watching us.

ALT- ANNA
| had to be sure | had the right
peopl e.
(checks the hall way)
Can | come in?

Ken steps aside to let Alt-Anna in. He closes the door
behi nd her.

Heat her and Chris exchange | ooks.

Al t- Anna renoves her coat and sungl asses.

ALT- ANNA
It’s you, right? You' re the
Sliders.
CHRI S
(hesitant)
Uh, yes, that’s correct.
HEATHER

Do you know where our friend is?

ALT- ANNA
Yes, that’s why |’ m here.

KEN
Where is she?

ALT- ANNA

My husband has her. She’s being
held in sonme old factory a few
bl ocks from here.

(beat)
My husband pl ans on handi ng her
over to the FBI to be executed in
the Coliseum Today.

The three Sliders exchange | ooks of dread. O f themwe --
FADE OUT
END OF ACT TWD

ACT THREE

( CONTI NUED)
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FADE | N
| NT. ROOM 12
Alt-Anna sits at the table across fromChris, Ken and
Heat her are next to the wi ndow -- eyes and ears are all on
Al t - Anna.
ALT- ANNA

My husband works with Edward G ant,
he’s the Admi nistrative Director of
Operations at the Coliseum
(shrugs)
He deci des who goes into the
Col i seum You see, lately the
crimnals being sent in are only
guilty of mnor offenses, the
majority of the Top Ten are stil
at large. Popularity for the sport
is dropping quite fast.

CHRI S
VWhich is where our Anna cones in.

ALT- ANNA
Exactly. |If they can get nore of
the Top Ten in there, the sponsors
won't back out and the FB
continues to rake in the noney.

KEN
Just how di d your husband manage to
work all this out with Gant?

ALT- ANNA

| don’t know -- | guess he saw
soneone who he could control. Use a
crimnal to catch a crimnal

(beat)
| don’t know the specifics of it
but bottomline is that if Craig
hel ps Grant bring in crimnals for

the Coliseumthen he'll let us go.
HEATHER

And with our Anna in your place,

you' Il be in the free and clear.
ALT- ANNA

That is the plan.
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CHRI' S
We can’'t let that happen.

Ken picks up the renpte control and turns on the TV
ON THE SCREEN

The sanme reporter fromearlier can be seen standing just
outside the Coliseums nain gates -- she has her head tilted
with a hand brushing up against her ear, as if she’s
listening to sonething. She faces the canera.

REPORTER
This just in -- another fugitive
fromthe FBI's Top Ten will be
taking part in today’ s execution.

The image of the reporter is replaced by a nug shot of
Al t - Anna.

Back to the reporter

REPORTER ( CONT’ D)
Convi cted on several accounts of
arnmed robbery, aggravated assault
and rurder, Anna Donovan will be
arriving at the Coliseum shortly.

Ken shuts off the TV and turns to face the group.
KEN

Alright, guys, if we’re gonna nake
a nove then now s the tine.

Chris turns to Alt-Anna.
CHRI S

Anna, do you know where Craig would
be at this very noment?

ALT- ANNA
He should still be at the
war ehouse.
CHRI S
Ckay.
(t hi nks)
Now all we need is a plan.
ALT- ANNA
has a certain | ook on her face -- a |l ook that shows the

ment al wheel s are turning.
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| NT. WAREHOUSE - AFTERNOON

Al t-Anna approaches Alt-Craig, who is conversing with Edward
Gant -- while escorting the Sliders at gunpoint.

ALT- CRAI G
Anna, where did you go?
(1 ooks at the Sliders)
Who are they?

GRANT
That’s what 1'd i ke to know as
wel | .

ALT- ANNA

| caught them outside trying to get
in. They say they're friends of ny
i npost or.

ALT- CRAI G
Good j ob, babe.

Al't-Craig goes over to his wife and kisses her as he takes
t he gun away from her

Edward Grant | ooks on with a touch of confusion.

GRANT
What’' s your brilliant plan now,
Donovan?

ALT- CRAI G
Hell, | figured I'd just kill "em

right here, right now

ALT- ANNA
Sweet heart, why don’'t we give them
what they cane for. They want their
friend and, the way | see it, the
Col i seum al ways has room for nore
-- guests.

Alt-Craig tosses a glance over to Edward G ant.
ALT- CRAI G
What do ya say, Ed? Guaranteed to
be a hit.

Grant’s at a conplete |l oss but not closed to the idea,
ei t her.
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EDWARD GRANT
Sure, why the hell not?

Alt-Anna indicates the roomthat her double is in.

ALT- ANNA
"1l be right back. |I want to take
a closer |ook at the poor bitch
bef ore you haul her away.

(beat)
| want front row seats when it
happens.
ALT- CRAI G

You know you can’t go out in
public, babe, not yet.

ALT- ANNA
There’' || be too many people there
not paying attention to ne. As far
as they’ re concerned, |1'd already

be in the pit.
Al t-Anna takes her |eave.
Alt-Craig turns his attention to the Sliders.

ALT- CRAI G
So, what’s your story, huh, nore
intergal actic travelers cone to
visit?

CHRI S
| nt er -di nensi onal travel ers,
actually. W' re Sliders.

ALT- CRAI G
After today it won’'t matter a damm
bit who, or what, you are.

| NT. OTHER ROOM
Al t- Anna checks to nake sure that she's out of earshot --

fromwhere she’s at in the other room she’'s al so out of
sight. She then renoves the blindfold and gag from her

double -- she gets her first real ook at the situation
ALT- ANNA
(stunned)
This is -- | can’t believe this.

You | ook so much |ike ne.
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ANNA
Pl ease, you can’'t let himhurt ne.

ALT- ANNA
Don’t worry about that, okay? Your
friends are here.

ANNA
| have to get out of here. | don't
bel ong here.

ALT- ANNA
| know that. | won’t let anything
happen to you, | prom se.

| NT. WAREHOUSE

Edward Grant, who had been standing by this entire tine,
checks his watch and | ooks up at Alt-Craig.

EDWARD GRANT
Enough of ny tinme has been wasted.
| have an execution to oversee.
(indicates Sliders)
Round "emup, let’s go.

Alt-Craig goes calls out to his wife. Mmnents |ater they are

joined by the two Annas -- one has her hands bound with a
zip tie and the other is escorting her.

The Sliders have their wists bound in a simlar fashion and

brought over to Grant at gunpoint.
Alt-Craig stops Alt-Anna before she can join the group.

ALT- CRAI G
Are you sure you want to do this,
going out in public? I'’mnot so
sure this is a good idea.

ALT- ANNA
| " msure, everything will be
al right.
(indicates Sliders)
Al'l the attention will be on them

Alt- Craig kisses his wife and then watches her |eave with
Grant and the others. He thinks for a noment and then --

ALT- CRAI G
G ant .

Wth a furrowed brow G ant goes over to Alt-Craig.
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ALT- CRAI G
Ed, | just wanted to tell you to be
careful. W don’t know anyt hi ng
about these people -- you never
know when soneone’s about to screw
you over.

GRANT
Yeah, sure.

(beat)

| got to go.

As Grant turns to leave, Alt-Craig "bunps” into him-- this
earns Alt-Craig a very strange | ook from G ant.

Alt-Craig only shrugs in response.

G ant takes his | eave as he escorts the Sliders out at
gunpoi nt .

ALT- CRAI G

wat ches them | eave. Once they' re out of sight he smrks as

he gl ances down at the WH TE PLASTI C CARD that he holds in

hi s hand.

EXT. WAREHOUSE

The streets are not at all that occupied as Gant |eads the
Sliders over to a BLACK SEDAN that’s parked just around the
corner of the building. The group, along with Alt-Anna, get
into the vehicle.

The vehicle steers out onto the streets.

| NT. SEDAN

Grant is driving while Alt-Anna sits in the front. The
Sliders are wedged in the back seat, shoul der to shoul der.

Chris manages to |ean his head forward a bit.

CHRI S
(to Grant)
Pl ease, let us go. Look, I won't go
to the cops, alright? I won't say a
wor d.
GRANT

That’ d be kinda hard to do that
when you’ re dead, don’t you think?
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HEATHER
W’ ve done not hi ng w ong.

GRANT
You know too nuch, and letting you
all go is a chance that |’ mjust
not willing to take.

Chris |l eans his head back and si ghs.

Ken | ooks over at Anna, who has her head | owered. He | eans
down to speak to her in a |owered yet conforting tone.

KEN
(whi spers)
Hey, don’'t freak out, alright?
W'l get you out of this.
(beat)
It’s all part of the ride -- al

the thrills at no extra charge.
Despite her terrified state, Anna manages a soft chuckl e.
GRANT

havi ng heard Anna’s | augh, |ooks over his shoulder. He turns
his attention to Alt-Anna and rai ses an eyebrow.

GRANT
You better think tw ce about
showi ng up to the Coliseum | ooki ng
like that. You' re bound to raise
much unneeded suspi ci on.

ALT- ANNA
Don't worry, | got it covered.

Al't-Anna fidgets in her seat.

SLOW DI SSOLVE TO

EXT. COLI SEUM

Grant parks the sedan in the only parking space available --
right up front of the Coliseum One by one everyone exits
the vehicle and are | ead over to the nmain gates.
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EXT. COLI SEUM SI DE ENTRANCE

Grant | eads the group over to a side entrance. He reaches
into his coat pocket and frowns.

Ken | ooks on at Grant with an anused grin.

KEN
Sonet hi ng wong there, chief?

GRANT
(rmutters)
Damm it.

Grant pulls out his BlackBerry, dials a nunber and hol ds the
phone up to his ear. A nonent |ater --

GRANT

(on the phone)
Yeah, it’s ne. 1’ve seened to have
m spl aced nmy access card, | need
you to buzz ne in.

(beat)
| can’t, the only other way inside
is through the main gate -- it’'s a
damed three ringed circus out

t here.

Grant ends the call and slips the phone back into his
pocket. They wait for a few nonents until a soft click is
hear d.

A RED LI GHT switches to GREEN on t he CARD READER CONSOLE

Grant opens the door and lets Alt-Anna and the Sliders
enter. He closes the door behind them

| NT. CORRI DOR

A suit is waiting for Gant in the narrow, featureless
corridor.

GRANT

These fugitives will be taking part
in today’s execution. Have them
prepped and ready to go, the
execution begins in twenty m nutes.

(beat)
Oh, and see to it here that ny
guest --

(i ndicates Alt-Anna)
gets front row seats for the show
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SU T #3
Yes, sir.

The suit lets the Sliders pass first, then At-Anna.
Grant calls the suit back.
GRANT
(hushed tone)
Keep an eye on ny guest. If she
tries anything funny, let ne know
i mredi ately.

SU T #3
O course, sir.

The suit takes his | eave.
GRANT

wat ches them | eave.

EXT. JUST QUTSI DE THE COLI SEUM

An ol d, beat up Toyota pick up truck slows to a stop -- the
engine cuts out. Alt-Craig steps out of the truck, checks
the area to make sure it’s clear, and then heads over to the
sane side entrance that G ant had gone through.

EXT. COLI SEUM SI DE ENTRANCE

Alt-Craig pulls out the plastic access card that he'd lifted
from G ant back at the warehouse, swipes it and grins as the
red Iight flashes to green.

He does one final quick check to nake sure he isn't being
wat ched, opens the door and noves in.

As the door closes we --
FADE QOUT
END OF ACT THREE

ACT FOUR
FADE | N:



32.

| NT. PREP AREA - LATE AFTERNOON

The prep room|ooks as if it were once a | ocker room | ong
ago. There are even BLOOD STAINS on sone sections of the
wal | .

Uni f or med guards approach the Sliders, handing each of them
sone sort of weapon -- such itens |ike crowbars, basebal
bats or even brass knuckl es.

Ken frowns when one of the guards hands hi mthe BRASS
KNUCKLES.

KEN
Real |l y? This is like bringing a
knife to a gunfight.

Chris is holding A SPI KED BASEBALL BAT.

CHRI' S
This is conpletely insane. | don’t
want to hurt anybody, | just want

to get the hell off of this
godf or saken di nensi on.

(t hi nks)
Who has the Tiner?

Heat her, who's sitting on a bench near Ken, has a BLOOD
STAI NED CROMBAR i n her possession.

HEATHER
Anna’ s doubl e.
(beat)
Look, guys, we don’t have all that
much tinme left "til the Slide. W
gotta do sonething -- if we go out
there we’'re all dead neat.

Anna, who holds a KNIFE with nuch hesitance, is standing
near Chris.

ANNA

There isn’'t nmuch that we can do at
this point. It’s |like you just
sai d, Heather, ny double has the
Timer and she’s out there with
G ant.

(beat)
| guess the only thing that we
could do is neke a grab for the
Ti mer once we get out there.

Ken sighs as he begins to pace. He tosses a gl ance over at
one of the five GUARDS wat chi ng t hem
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The
GUARD
gives hima taunting grin.

UNI FORVED GUARD
Ten mnutes to show ti ne.

KEN
Thanks for the time check there,
Bi g Ben.

UNI FORVED GUARD
You know sonethin’, pal? You re a
real smartass.

KEN
| guess it’'s better than being a
dunbass, right?

The guard takes a couple steps towards Ken -- Chris tries to
defuse the situation.
CHRI S
Alright, just knock it the hell off

you two.
(to the guard)
There’s no need for further
vi ol ence. You're going to see
plenty of that in a few m nutes.

UNI FORMED GUARD
Then | suggest that you tell your
friend here --
(1 ndi cates Ken)
to keep his damed nouth shut.

Chris is about to speak when Ken steps past his brother,
cl osing the space between hinself and the guard.

KEN
| don’t know about the rest of you
but I’mnot to put up with sone
rent - a- cop.

The guard withdraws his N GHTSTI CK.
Ken stands his ground.
UNI FORMED GUARD

| ve had enough of your nouth,
punk.
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Heat her and Anna watch in sil ence.

Chris junps to his feet and positions hinself between his
br ot her and the guard.

CHRI' S
Al right, enough!
(to Ken)

Pl ease don’t go meking the
situation any nore worse than it
is.

KEN
Like it isn't already? No.
(pushes Chris aside)
|’ mgetting sick and tired of being
taken captive on damm near every
world we Slide to.

UNI FORVED GUARD
Make your nove.

Ken’s about to throw a punch when another guard interrupts
-- he pulls his coll eague back.

UNI FORVED GUARD #2
Let it go, the show s about to
start.

UNI FORVMED GUARD
(eyes on Ken)
| wouldn’t mss this one for a
single mnute. |I’m gonna enjoy
wat chi ng those convicts tear you to
shr eds.

KEN
Don’t count on that -- pal.

THE UNI FORVED GUARD

only smrks in response.

| NT. CORRI DOR

Alt-Craig wal ks down the corridor at a brisk pace. He stops
and pushes his back against the wall when he hears the SOUND
OF FOOTSTEPS echoi ng through out the corridor.

Alt-Craig holds his breath as TWDO GUARDS nove past. A few

nerve racking nonents later Alt-Craig continues on. He takes
a couple nore turns until he finds the prep room
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Al't-Craig, peering around the corner of the door, |ooks into
t he room

ALT-CRAI G S POV

The prep roomis enpty. There’s no sign of his wife or of
the Sliders.

ALT- CRAI G
(har sh whi sper)
Damm!

He continues on, having an idea of where they m ght be.
Al ong the way he keeps an eye out for Grant or any of his
goons.

I NT. COLI SEUM

Every seat in the house is full -- jam packed wth eager
spect at ors. CAMERA FLASHBULBS fl ash out of sync with one
anot her, creating sone sort of chaotic |ight show.

A JUMBO TRON SCREEN overl ooks the Staging Area --
ON THE JUMBO TRON

Various angles of the spectators and participants. A shot or
two includes Chris and Heat her.

The "participants” of the execution are standing in 3 ranks.
The Sliders are dispersed anongst the crowd -- Ken and Anna
are in one rank while Chris and Heather are a coupl e ranks
over.

Ken tries to see where Chris and Heat her are out.
KEN S POV

Amongst the crowd, just barely visible, is Chris and

Heat her. Heat her | ooks over and nmakes eye contact with Ken
-- she’s trying to hide her fear but not doing a good job at
it.

ANNA
(nervous, terrified)
| can’t go through with this, Ken.
| don’t stand a chance agai nst
t hese peopl e.

KEN
Just stay close to ne, alright?
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ANNA
What’ s your plan?

KEN
| have a plan -- | just don’'t know
what it is yet.

ANNA
(more terrified)
G eat.

ACRCSS THE GROUP

Chris and Heat her stand next to one another. Heat her sweeps
her gaze across the large group of convicts.

HEATHER
VWhat are we going to do, Chris? W
need to get the Tinmer back and |
don’t see Anna’ s doubl e anywhere
around.

CHRI S
| wouldn’t expect you to be able to
see much through this crowd.
(beat)
This isn't the first tine were we
had to cut it close. Once they send

us out there, we'll take advantage
of the chaos and we’ll nmke a break
for it.

HEATHER

If that’s the case then we’'re going
to have to nost fast.

| NT. OFFI CE

Edward Grant stands in front of the Plexiglas view ng
wi ndow. He coul dn’t be happi er.

As usual, the two suits are present. One of themis holding
a clipboard with some docunents attached to it.

SU T #1
(reads the docunents)
| don’t know how you did it, sir,
but we’re already getting the
prelimnary ratings, and they are
off the charts.
(beat)
We noticed a 42% i ncrease when the
news had announced that Anna
( MORE)
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SUT #1 (cont’d)
Donovan and her friends woul d be
taking part. This is nore than we
coul d’ ve hoped for.

GRANT
Let’s not put all of our eggs in
one basket just yet. The execution
hasn’t even started.

SUT #2

That may be, sir, but we’'re already
getting calls fromsone of the
sponsors who' d al ready dropped out,
and even sonme new ones, too.

(beat)
We're even getting calls from
M crosoft. Ever since they bought
YouTube, they’ ve been the nunber
one site for online entertainnment.
Get this -- they want to start
stream ng the executions live on
t heir websites.

GRANT
W'l see, gentlenmen, we'll see.

Grant continues to watch the crowds bel ow but he can’t hide
the satisfied smle spreading across his face.

| NT. CORRI DOR

Alt-Craig cones up to the back door that |eads to the
Coliseumis "battle grounds". He peers through the snall

vi ewi ng wi ndow i n the door.

THROUGH THE VI EW NG W NDOW

The crowds are standing by. Fromthis viewpoint there’ s no
sign of his wife or of the Sliders.

Al't-Craig checks to make sure the coast is clear. He stands
there by the door, trying to get a better | ook.

| NT. COLI SEUM BOX SEATS

Al t-Anna, sitting next a couple of upper class people,
fidgets a bit in her seat. Ducking her head, she slips her
hand i nto her pocket and pulls out

THE TI MER
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The readout displays: 00 HRS 10 M NS 23 SECS. Just bel ow
that the foll ow ng headers can be seen in columms, reading
fromleft to right:

TARGETED | NTERDI MENSI ONAL COORDI NATES DOWNLOADED, PARAMETERS
SET TGO SHUFFLE

CURRENT SLI DI NG RADI US SETTINGS - 700 M
RETURN | NTERDI MENSI ONAL COORDI NATE LOCKED | N? Y.
GEOGRAPHI CAL SPECTRUM STABI LI ZER - WHI SPERI NG GALLERY
SELF REGENERATI NG PONER CHI P FUNCTI ONAL - 97% CAPACI TY
Al t-Anna slips the device back into her pocket when she
notices the strange | ooks she’s getting fromthe two seated
next to her.
M DDLE AGED SPECTATOR
That’'s, uh, sone nifty i Pod you
have there.
ALT- ANNA
(nervous)
Thanks.

She turns her attention back to the crowd.

| NT. COLI SEUM

The guards are now ushering the convicts out onto the
stagi ng area by colums of two. Ken and Anna are anong the
first two groups.

Chris and Heather grow nore antsy with each passi ng nonent.

CHRI S
kay, now it’s getting down to the
W re.

HEATHER

You're telling nme?
| NT. STAG NG AREA

Ken and Anna stand side by side, gripping their weapons in a
fit of pure nerves.
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KEN
Don’t panic. There's still just
enough tine for us to get out of
this. Once they give the signal,
head towards the box seats.

ANNA
(nervous)
Not |like |I have much of choice in
the matter.

Once everyone is ready the guard notions for the next couple
groups.

Monments | ater Chris and Heat her make their way out onto the
area. THUNDEROUS ROARS enmanates fromthe crowd as they raise
to their feet!

Chris catches sight of Ken. He turns to Heat her.

CHRI S
| see Ken.
HEATHER
VWher e?
CHRI S
(poi nts)
About to rows ahead of us.
HEATHER
Do you see Anna?
CHRI S
Yeah, | do, and fromthe | ooks of

t hings, the poor girl’s about to
have a panic attack

HEATHER
Who coul d bl ame her?

Each group continues to make their way out onto the staging
area until everyone is present -- two distinct groups are
now facing each other, with about twenty feet give or take
bet ween them The guards do a final quick headcount and then
turn to face the

WATCH TOVWER

where the officials are situated.

THE GUARD

gives the "thunbs up" to the officials.
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| NT. WATCH TOVWER

The OFFICIALS, three nen and three wonen, all give the "go
ahead" and proceed to begin the execution.

One of the officials, an African Aneri can wonman near m ddl e
age, leans into a m crophone.

COLI SEUM OFFI CI AL
Ladi es and gentl enen, the
executions are about to begin!

| NT. STAG NG AREA

The crowd goes wi | d upon hearing those words! HOLLERS AND
WHI STLES erupt fromthe crowd.

Ken tenses his body.

KEN
(under his breath, nervous)
It’s showtime --
(to Anna)
Cet ready.

ANNA
This isn’t happening.

KEN
Vell it is, okay? Get your head in
t he ganme, Anna. Renenber, the
nmonment it starts, head to the box
seats.

ANNA
O - okay.

TWO ROA6 BACK

Chris and Heat her prepare for the inpendi ng chaos.

HEATHER
" m open to suggestions here.
CHRI S
(t hi nks)
When they give the signal -- run.
Run |i ke hell
HEATHER
That’'s it, that’s your brilliant

pl an?
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CHRI S
Way do you guys al ways expect nme to
have all the answers?

HEATHER
Because you usually do.

The execution is about to begin.

| NT. CORRI DOR/ EXT. COLI SEUM

Alt-Craig can’t wait any |onger. He eases the door opens and
heads out to the Coliseum

He ducks his head as he avoids any kind of direct eye
contact. He finds a spot near the front. He catches sight of
his wife’'s double -- he grins.

| NT. COLI SEUM BOX SEATS

Al't-Anna gl ances at the Timer once nore.

The

TI MER

reads: 00 HRS 08 M NS 12 SECS

She conceals the Tiner as she searches the crowd for the
Sli ders.

ALT- ANNA
C non, ¢’ non, where are you guys?

This time she pays little heed to the strange | ooks fromthe
spectating coupl e.
| NT. STAG NG AREA
The guards stand between the two nasses.
The official makes the announcenent via the P.A system
COLI SEUM OFFI CI AL (P. A. SYSTEM
And now, the event that you're al
waiting for --
(beat)
LET THE EXECUTI ON BEG NI

THE CROAD
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yel ps wi th UNCONRCLLED EXCl TEMENT!
The guards take a few steps back --

and the two nasses convene onto one another -- the execution
has begun!

KEN

| ooks around in a frantic state, ducking his head as A STEEL
PI PE just m sses him

KEN
Damm it!

He | ooks around -- he can’t find Anna! She’s am ss anobngst
the hordes of crimnals and convicts battling it out to the
deat h.

KEN
Annal
(beat)
Anna!

Ken is knocked to the ground when a BURLY BEARDED THUG
rushes him A punch fromthe thug | ands square across Ken’'s
j aw.

They continue to grapple on the ground while --

ACRCSS THE STAG NG AREA

Chris and Heather stay close to one another, Chris |eading
Heat her through the masses by the hand. For the nbst part
they' re successful, that is until their direct path to the
box seats is bl ocked by two DAUNTI NG CRI M NALS.

Chris and Heat her stop dead in their tracks.

CHRI S AND HEATHER

stand as still as statues -- frozen in fear.

BACK OVER TO THE OTHER SI DE

where Ken is still struggling with the tough | ooking biker
guy. For the nost part, Ken's able to fend off the attacks
but the ones that find their target -- it’s not | ooking too
good.

Ken grabs at the thug’ s shoul ders and shoves with all the
strength he can nuster.
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The thug lands flat on his back but he’s not down for |ong.
He gets back up and charges yet again at Ken.

Ken, at first oblivious to the inpending attack, is
searching the crowd for Anna.

KEN
Annal !'!

Sonet hi ng catches his attention out of the corner of his eye
-- he instantly di sappears out of sight!

THE BURLY BEARDED THUG

rushes Ken and grabs himby the legs, pulling himto the
ground. The struggl e conti nues.

| NT. OFFI CE

G ant and his two suits watch the chaos unfol d.

GRANT
This is better than I'd
anticipated. | haven't seen a crowd

go this wild in nonths.

SUT #1
The inclusion of Anna Donovan and
her friends al one were enough to
send the ratings through the roof.

Gant smles to hinself as he watches the execution. He
frowns when he sees sonething -- down there in the crowd.

THROUGH THE PLEXI GLAS W NDOW

There, near the first rows of spectators, is Alt-Craig
Donovan.

GRANT
Donovan? What the hell’s he doing
here? He’s going to ruin
ever yt hi ng.
(to Suit #1)
Alert the guards, tell themwe’ ve
got an unexpected visitor.

SU T #1
VWho?

( CONTI NUED)
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GRANT
Crai g Donovan, he’s down there in
the stands. First row. Tell the
guards to throw his ass in here.
(as an afterthought)
Can’t afford any | oose ends.

The suit tips his head and takes his | eave.
Gant turns his attenti on back to the executi on.

GRANT
Onh yeah, this is definitely nore
than all of us could ve hoped for.

| NT. STAG NG AREA

Chris and Heat her continue to make their way towards the box
seats when SOVEONE grabs Heat her from behind and throws her

to the ground. Chris wheels around to go help her when he’s

knocked down to the ground hinself.

Heather is struggling with A MUSTACH OED CRIM NAL W TH AN
EYE PATCH. He tries to choke her.

EYE PATCH
|’ m gonna enj oy every nonent of
this, cutie.
(eyes Heat her)
Such a waste. So nice an’ soft.

Heat her grimaces as she rears up her knee right into his
groi n! She shoves himoff of her as his one eye just about
bul ges out of his head.

HEATHER
(stands up, brushes herself
of f)
Sorry there, Cyclops, you' re not ny
type.

She | ooks over and sees Chris struggling with A HEAVILY
TATTOCED CRI M NAL.

Chris tries to fend off the attacks but to little avail --
the crimnal is laying into himpretty bad.

Heat her sprints over to help Chris. She throws herself onto
the crimnal, and both tunble to the ground.

Chris picks hinself up and, a bit dazed, tries to nake sense
of what just happened.
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Heat her and the crimnal are struggling.

TATTOOED CRI M NAL
Bitch! 1"Il snap your freakin’
neck!

Heat her | oses the upper hand as the crimnal, now fuel ed by
unbridl ed anger, throws her to the ground on her back.

Chris sees in horror what’'s about to happen to Heat her.

CHRI S
Heat her!

Chris races over to the crimnal, grabs himby his
outstretched armand pulls himto his feet -- he places one,
good solid punch to the crimnal.

The tattooed crimnal lands flat on his back, dazed.
Chris hel ps Heather to her feet.
Heat her, while very grateful, tries to play it off.

HEATHER
Thanks for the hand, but | had him

CHRI S
(in a hurry, not entirely
convi nced)
Sure you did, c’non let’s go find
t he ot hers.

Chris takes Heather by the hand and practically drags her
away.

ACRCSS THE STAG NG AREA

Ken nanages to get back on his feet, after being
unintentionally hel ped by another crimnal, whomhad fallen
into them

The bearded thug and this other crimnal are now goi ng at

it.

Ken takes off, searching for Anna. He ducks and pushes his
way through the crowd -- along the way taking just enough

tinme lay out a fewcrimnals to try and take hi m by
surpri se.

ON THE JUMBOTRON

Vari ous angles of the execution can be seen.
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| NT. FRONT ROW SEATS

Alt-Craig is looking for his wfe. Just as he pushes past a
coupl e spectators holding food and drink, he sees Alt-Anna
sitting in the box seats.

However, just before he can make his way over to her, A PAIR
OF HANDS grab hold of him by his shoul ders.

Alt-Craig spins around and is faci ng TWO GUARDS.
ALT- CRAI G
What’ s the nmeaning of this? Let go
of nme.
UNI FORMED GUARD
Sorry, no can do. M. Gant’s
or ders.

ALT- CRAI G
O ders? What orders?

The guards’ only answer is themdragging Alt-Craig and
shoving himinto the Stagi ng Area.

Alt-Craig rushes over just as the security gate i s swung
shut. The guard smiles as he | ocks the gate.

UNI FORVED GUARD
Have fun, M. Donovan.

ALT- CRAI G
No, you can’t do this! Let ne out!

The guards | augh as they turn their backs on himand | eave.

| NT. STAG NG AREA

Al't-Craig | ooks about the chaos in pure dread. He sets about
trying to find another way out.

I NT. COLI SEUM BOX SEATS

Al t - Anna steals another glance at the Tiner.

The

TI MER

now reads: 00 HRS 03 M NS 45 SECS
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She stands up and heads down towards the gate that separates
the Staging Area fromthe spectators. She | eans agai nst the
gate, trying to find any sign of the Sliders.

| NT. STAG NG AREA

Ken pushes past a group of fighting crimnals when he sees

Anna. She’s |lying on her back, A POOL OF BLOOD form ng from
under her back.

Ken’s eyes go wide in both shock and fear.

KEN
Anna - -

Ken rushes over to Anna and kneels down beside her. She's
al ive but hanging on by a thread.

Anna’ s eyes flutter open. She sees Ken. This isn’t Anna but
her doubl e.

ALT- ANNA
(struggles to speak)
Don't worry, your friend is safe.
made sure of that.

KEN
You switched places with her. Wy?

ALT- ANNA
It’s only right that | pay for ny
crinmes. Your friend doesn’'t bel ong

here.
KEN
No, | don't believe it.
(t hen)

You were never guilty of any of
those crinmes, were you? It was all
your husband, wasn’'t it?

ALT- ANNA
(struggl es)
| may not have pulled the trigger
but | didn't try to stop it,
either. I'"'mjust as guilty as
Craig.
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KEN
| gotta get you outta here.

Ken picks Alt-Anna up and carries her across the Staging
Area. He makes it over to the box seats, where the real Anna
| ooks on in utter shock.

Alt-Craig, having just been in a struggle, gets to his feet
when he sees Ken carrying his wfe.

ALT- CRAI G
Anna?

Alt-Craig takes off sprinting over to Ken and Alt-Anna.

Chris and Heat her reach the box seat area where they al so
see Ken with Alt-Anna.

Wth much ease, Ken lays Alt-Anna back on the ground. His
hands are covered in bl ood.

Al't-Craig goes over to his wife and takes a knee. He’s about
to break down --

ALT- CRAI G
Sweet heart ?
(t hen)
Pl ease, baby, don’t die on ne. |

need you.

Chris and Heather are in a state of shock, that is until
they see their Anna standing there on the other side of the
fence.

Somet hi ng conmes over Chris as he lays eyes on Alt-Craig. He
bolts over to them pushes Ken aside and grabs Alt-Craig by
the collar, pulling himclose enough so that they're
standi ng nose to nose.

CHRI S
You did this to her, you son of a
bitch! You should be the one |aying
on the ground, not her!

Alt-Craig doesn’t put up nuch of a struggle.

ALT- CRAI G
| love her! She's ny wife.

Ken goes over to Heather, both of whomare watching Chris
with rai sed eyebrows. Neither one of them has ever seen
Chris lash out |like that -- Ken goes over and pulls his
brot her off of Alt-Craig.
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KEN
Save it, bro, heisn't worth it.
(t hen)

C nmon, we got a wormhole to catch.

Anna manages to hop the gate and joins the group. By this
time they are just starting to gain the attention of sone of
t he spectators.

ANNA
Back at the warehouse, ny double
decided to switch places with ne.
She gave ne the Tiner so that when
the time canme, we could all |eave.

She | ooks at the Tiner.

ANNA
We got about twenty seconds.

Anna | ooks over at her doubl e and kneel s beside her, pushing
asi de a couple of |oose strands of matted hair.

ANNA
You shoul dn’'t have done that.

ALT- ANNA
(struggl es)
At | east one of us was smart enough
to | eave the bastard.

Anna gives her a faint smle as she stands up, ains the
Timer and activates the vortex.

THE SLI DI NG VORTEX
opens up, a swirling bluish - clear whirlpool.
ON THE JUMBOTRON

A cl ose up shot of the vortex followed by the shocked
reactions of the spectators.

Al'l of the fighting has ceased by this point. Al eyes are
on the vortex.

| NT. WATCH TONER

The officials look on in awe and wonder at the sight of the
vortex.
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COLI SEUM OFFI Cl AL
(in awe)
VWhat in the hell is that??
| NT. OFFI CE

Grant eyes the spectacle in conplete shock.

One of the suit’s is on the phone. Mnents |ater he
di sconnects the call and goes over to Grant.

SU T #1
Sir, that was a rep fromthe FBI
The Director wants to know what’s
goi ng on.
GRANT
Wsh | knew.
| NT. STAGQ NG AREA

The participants and guards look in with m xed reactions --
wonder, awe, utter confusion.

Heather is the first to sprint towards the vortex -- she
| eaps right in.

Ken is second to go, throwing hinself into the void.

Chris takes a nonent to go over to Anna, easing her away
fromthe sight of her double.

ALT- CRAI G

is kneeling beside the corpse of his wife, |ooking up at
Anna.

Anna shakes her head at him She turns her back on himand
races over to the vortex.

Chris is the last to go into the void.
Monments | ater the

SLI DI NG VORTEX

snaps shut.

A guard dashes over to where the vortex had just been,

wavi ng a hand through the space that it’d occupied just
nmonments prior.
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Oof of the crowd, we --
SLOW FADE TGO

I NT. OFFICE - N GHT

Grant is sitting at his desk, going over the contents of a
file. He adjusts his eyegl asses and sets the fol der down.

He’ s speaking to SOVEBODY but we don’t know just who it is
yet --

GRANT
That was quite the -- turnout
toni ght, wouldn’t you say?

A VOCE, a very famliar voice, speaks.

FAM LI AR VA CE
If 1'd known that they were in
possession of Sliding technol ogy --

Grant holds up a hand.

GRANT
Al in due time -- M. Mllory.

ALT- QUI NN MALLORY

a man who's supposed to be dead, sits on the other side of
t he desk, cross |legged, clad in a business suit.

ALT- QUI NN

You coul d’ ve done nore, Gant. Once
you saw the vortex activated, you
shoul d’ ve detained them They mi ght
have had sonething that | coul d ve
used.

(then)
Barnett’s runni ng out of funding,
fast. If they shut down ny |ab then
my entire life’'s work will be for
not hi ng.

GRANT

Look, M. Mllory, just continue to
honor our deal. You scratch ny back
and I’'ll scratch yours.

(t hen)
Besides, as far as the world is
concerned, you' re dead, you have
nowhere el se to go.
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ALT- QUI NN
"1l do whatever | have to in order
to continue nmy work. Big deal, so |
have to work underground. Once ny
experinment’s conplete, none of it
will even matter.

GRANT

You know as well as | do, Quinn,
that if sonebody of great
i nportance to the comunity were to
be violently killed, then that’d in
turn boost revenue for the Coliseum
for when we catch the nurderer

(then)
Peopl e |i ke Craig Donovan are easy
to control, to mani pul ate. Even
t hough he’s been a pain ny ass he’s
hel ped ne bring in sone very
dangerous crimnals.

(then)
That’ s why |1’ d arranged your
“murder."

52.

Grant leans forward in his chair and steeples his fingers.

There's a

certain look that Alt-Quinn has -- does he
actually regret what he’ s done?

Of of Alt-Quinn we --

THE END

FADE TO BLACK



