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SLIDERS: | NFI NI TE DI MENSI ONS

"The Truth"

TEASER
FADE | N:

EXT. CGRASSY HI LL - LATE AFTERNOON

This is the sane grassy hill that we saw | ast in the ending
of "Homecoming, Pt. I1."

There’s a FESTI VE PARTY taking place -- streaners, balloons,
| oud nusic, barbecue grills with WHITE SMXKE issuing to the
skies, picnic tables |ined up back to back -- the place is

j unpi ng!

KEN and HEATHER meke their way through the crowmd. TWO SVALL
CHI LDREN bolt past them-- earning a fond smle fromKen. He
then gestures at the sandwi ch in his hand.

KEN
| can’t believe that |
me anot her sandw ch.
r ubber.

ady offered
t tastes like

HEATHER
(gestures with her own
sandw ch)
Hey, the hummus and pita bread
isn’t so bad.

KEN

| can’t wait to | eave this place.
Who’' d thought that a sitting
presi dent woul d have pushed a bil
through to make it necessary to
only have consumers consume
nmeat | ess products?

(beat)
| ve had enough of Veggie Worl d.

Heat her | aughs. She sees sonething past the crowd.

ACRCSS THE HI LL

( CONTI NUED)



CONTI NUED: 2.

CHRI'S and ANNA are in the mddl e of a conversation. Fromthe
| ooks of things, what ever Chris is talking about it has
Anna ent hral | ed.

Heat her gl ances over at Ken and can tell that he’s a bit
annoyed.

HEATHER
Why does it bother you so nmuch?

Ken tries to shrug it off but he knows that Heather isn't
buying it.

KEN
It’s -- | don’t know. Don’'t you
find it just alittle annoying --
the way she’s al ways hangin around
hi n??

HEATHER
(tongue in cheek)
It sounds to ne like you' re
| eal ous.

KEN
Get out of town. |I’mnot jeal ous.
Heat her, we’ve been here for about
two weeks now and she hasn’'t left
hi s si de.

(beat)

| don’t know, | guess there’'s just
somet hi ng about her that’s --
annoyi ng. She gets on ny nerves, |
can’'t help it.

Ken is about to el aborate when he | ooks up and sees CHRI S
and ANNA approaching -- he rolls his eyes.

CHRI S
(to Anna)
Vell, sort of. The densitroneter
circuit is one of the key
conmponents of the spatia
differential fail-safe.

ANNA
Wi ch keeps us from Sliding into
any solid objects, right?

CHRI S
Exactly.

Ken noves past Anna, earning a strange | ook from her.

( CONTI NUED)



CONTI NUED: 3.

KEN
How much ti ne?

CHRI S
(1 ooks at the Tiner)
About one m nut e.

ANNA
Do you think these people believed
us about the Marauders?

HEATHER
They seened surprisingly accepting
of it. Who knows?

They wait out the remainder of the countdown. Chris ains the
Ti mer strai ght ahead.

CHRI S
(of f Heat her)
I f not then this should be nore
t han enough to convi nce them
Chris activates the Tiner.
THE SLI DI NG VORTEX

blinks into existence -- a whirlpool of a deep, cold blue
voi d.

The party abruptly stops as everyone marvels at the sight
before them

Ken takes off first, tossing the veggi e sandwi ch over his
shoul der and diving into the vortex. Heather follows, then
Anna with Chris bringing up the rear.
Morments |ater the vortex cl oses.
Of their perplexity, we --

FADE OUT

END OF TEASER

ACT ONE
FADE | N:



EXT. NEW EARTH - LATE AFTERNOON - THE VORTEX

opens and one by one spits out our Sliders. After Chris
| ands on the wet pavenent the vortex snaps shut.

Ken, Heat her and Anna are already taking in their new
surroundi ngs. They’ ve landed in a back alley where it’'s
rai ni ng. Heavy rain.

CHRI S
Let'’s nove it. I'’min no nood to
get hypot herm a.

The quartet |eave the alleyway.

EXT. STREETS

The city doesn’t look at all that different fromtheir own
-- normal, everyday traffic, people bustling about -- that
is, before the Marauders invaded. The rain continues its
onsl aught on the group.

They seek refuge in a bookstore on the corner of the street.

| NT. BOOKSTORE

The group piles into the bookstore, shaking off |oose
raindrops fromtheir clothing. They take a | ook around.

Custoners cone and go while others sit, drink coffee, or
snack on a nuffin or scone. The bookstore is |lit up very
brightly -- some parts dark -- but the bright light is
nostly scattered throughout the buil ding.

The foursone stand just |eft of the magazi ne rack, where
custoners are scanni ng them over.

HEATHER
1’11 be right back.
(of f Ken and Chris)
| need to use the |adies’ room

ANNA
"1l go with you.

Ken is already heading over to a particular aisle of books
as the girls leave to go find a restroom

KEN
(to Heat her and Anna)
W'll be in the history section.

( CONTI NUED)



CONTI NUED: 5.

(to Chris)
One thing I’'ve noticed -- girls
al ways go to the bathroomin packs.

CHRI S
That’ s one nystery |I’'I|l never be
able to solve. Let’s just stick to

Sli di ng.

Ken and Chris | ook around and notices the signs or books
with a different |anguage witten on them

KEN
Fromthe |l ooks of it this signis
witten in German --
(shrugs)
or sone foreign | anguage.

Chris takes a closer | ook at the book shel ves.

CHRI S
| believe it’'s Dutch. | took a
senester of it back at the
University. My professor was very
scatter-brained.

Chris studies the signs that hang above t hem

CHRI S ( CONT’ D)
Fromthe signs above the sections,
| think | see the history section.

The two brothers take a straight pathway towards the back of
the building. In an aisle that’s abandoned, Chris pulls out
the Tinmer, checks the readout and slips it back into his
coat pocket.

KEN
How | ong?

CHRI S
Ei ghty-four hours and change --
just under four days.

KEN
G oovy.

Ken scans a shelf and finds sonething witten in English. He
pulls out a black covered book w thout any cover and scans
t he pages, finding sone interesting facts every few pages.

Chris goes over to Ken, reading over his shoul der.

( CONTI NUED)



CONTI NUED

As Chris |

KEN ( CONT' D)
(reading fromthe book)

It looks Iike Anerica is owned and
operated by the Dutch. The Anglo
Dutch War only happened the one
time. The Dutch were prepared to
battle the British and anyone el se
who got in their way.

CHRI S
| think I might go find the travel
section, to see if there are any
touristy things to do.

KEN
|11l be here.

eaves Heat her approaches Ken.

HEATHER
Find anything interesting?

KEN
Yeah, we’ve landed in a world where
the Dutch are in control. Wat is
cal |l ed New Net herl ands and not the

U S of A
HEATHER
| wonder if English is a primry
| anguage here, or if we’ll have to
get an interpreter.
KEN
| " m sure sone speak English, | nean

on our world, everyone throughout
the world knows how to speak
Engl i sh.

(1 ooks around)
Where’'s Chris’s girlfriend?

Heat her shakes her head at Ken.

HEATHER
She’ s around, browsing.

Heat her and Ken continue to poke around the history section
until they are rejoined by Chris and Anna.

Chris opens the book he’d been holding and flips to a
certain page.

( CONTI NUED)



CONTI NUED: 7.

CHRI S

(reads fromthe book)
Hey, guys, check this out. The
whol e western side of the United
States is enpty, expect for
California, which is now called New
Ansterdam and a small state right
above this state called, Delft.

Heat her | ooks about the bookstore.
HEATHER S POV

Custoners check their watches and nove towards the exit in a
manner that indicates that this is the norm

HEATHER
| think it mght be tine to go find
a place to stay for the night, as
it seems like it’s close to curfew.

Ken tosses a gl ance over his shoul der.

KEN
Yeah, good i dea.

The group blends in with the crowmd | eaving the store.

EXT. STREETS

The group | ook about the city as they search for a place to
stay for the duration of the Slide.

CHRI S
| guess the Dutch know how to nake
their city shine.

The last slivers of sunlight fade out of sight and darkness
prevails on the city, with rain falling down |ike a salt
shaker. The four notice what |ooks to be A POLICE VEH CLE
doi ng standard patrol, a bright neon green color.

The group continue on, keeping to thensel ves. Heat her
gestures at a famliar building.

HEATHER

Hey, look, it’s the Wndm Il Inn.
KEN

It's about tine -- a famli ar

si ght .

They enter the hotel.



I NT. W NDM LL | NN

The hotel bustles about with nornmal, everyday activity --
patrons nove about, bell hops pushing | uggage racks -- the
| obby is a bit crowded.

The group head straight over to the front counter where an
OLDER, BALDI NG MAN waits to greet them

HOTEL CLERK
Kan i k U hel pen
KEN
Ah, sorry man, we don’t speak
Dut ch.
The clerk | aughs.
HOTEL CLERK
That’'s perfectly alright, sir. |
speak English as well. Wat can

do for you?

Anna steps forward.

KEN
| ooks outright annoyed -- which doesn’t go unnoticed by
Chri s and Heat her.
ANNA
W'd |ike a room please.
HOTEL CLERK
How long w Il you fol ks be staying
with us?
CHRI S

Three ni ghts.

HOTEL CLERK
Cash or charge?

Chris pulls out his wallet and checks its contents.

CHRI S
Char ge.

The hotel clerk hands hima card reader and Chris sw pes his
credit card.

( CONTI NUED)



CONTI NUED: 9.

A nmoment | ater the card reader displays the word APPROVED
and proceeds to print out a receipt. Chris signs the receipt
and hands it to the clerk just as Ken claps himon the

shoul der.

KEN
Well, bro, let's just hope that we
| eave this place before your double
shows up. I'd like to see how you' d
expl ain this one.

CHRI S
Don’t get ne started.

The clerk hands Chris a room key.

| NT. ROOM 12

Chris flicks the light switch as Ken, Anna and Heat her enter
the room Chris closes the door behind them

The room | ooks like your typical |low rent hotel room-- a
smal | bathroom a closet space and two beds.

Ken goes over to one of the beds and pushes his hand agai nst
the mattress to test its firmmess.

KEN
Looks li ke we’'ll be bunking up
t oni ght .
(to Heat her)
Hope you don’t m nd too nuch but
|’ ve been told that | snore.

Heat her playfully pushes Ken fromthe bed and sits down.
HEATHER

Anna and | each get a bed. You and

your brother get the floor.
Ken feigns di sappoi ntnent as he goes over near the w ndow.
Chris takes a seat at one of two chairs that are situated at
a small wooden table. He takes the Tinmer out and | ooks at it
wth a furrowed brow.
Anna sits at the foot of the other bed.

ANNA
What’ s wrong?

Chris doesn’t take his eyes off of the Tiner.

( CONTI NUED)
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CHRI S

| was just thinking -- we have over
fifty parallel Earth coordinates
downl oaded in our Timer. Each world
we visit is on Bremmer’s hit |ist.

(beat)
How do we effectively go about
this? There’s a lot of ground to
cover. How do we even warn this
soci ety?

Ken | ooks away fromthe w ndow and goes over to sit down at
the other chair, opposite Chris.

KEN
One world at a tine, bro. W neke
"em|listen anyway we can. |If we

have to, we’ll nake it a point to
Slide out in front of large crowds.
(beat)
That oughta get their attention,
right?
CHRI S

It’s not that easy, Ken. Sone of
these realities aren't as advanced
as ours. Sonme of 'em could be
decades, even centuries, behind
ours.

Anna sits at the foot of the other bed, listening with a
confused ear.

ANNA
Wait a mnute, Chris. | thought you
said that tinme remains the sane
during all Slides.

CHRI S
It does. Sliding is never tine
travel. No, while tine remains
concurrent during every Slide, sone
wor | ds prove Van Meer’s theory of
straight relativistic tine
dil ation.

Ken holds up a hand, cutting off Chris’s | ong w nded speech.

KEN
We're getting off subject here.
Look, all we can do is give these
peopl e a heads up, wait til the
w ndow opens, and Slide outta here

( MORE)
( CONTI NUED)
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KEN (cont’ d)
in front of everybody. Wtnessing
t he vortex al one ought to be proof
enough.

HEATHER
He’s got a point, Chris. |I know how
ridiculous our story may seemto
everyone el se.

CHRI S

sits there -- thinking -- with the Tinmer in hand. Heaving an
exasperated sigh he sets the device on the table.

CHRI S
| think it’s tinme that we all got
sone rest. Tonorrow norning, we’l
do a little sightseeing, while
staying | ow key of course, and then
we'll go to city hall -- speak to
soneone there.

Ken, Heather and Anna all agree to this. Ken takes a nonent
and | ooks at the thinly carpeted fl oor.

KEN
Hey, Heather, are there any extra
pillows on the bed?

Ken's response is a white pillow tossed at his head.

TIME CUT TO
LATER - I N THE HOTEL ROOM
CHRI S
lays there in the dark -- the sound of Ken’s snoring being
partially to blame -- staring up at the ceiling. He just
| ays there -- staring -- and wears the look of a man lost in
deep thought.
| NT. DI NER - MORNI NG
The group sits at a wde booth -- Chris and Ken on one side,

Heat her and Anna on the other.

ANNA
This boat ride’s gonna be fun. You
guys will have to find something
el se to occupy yoursel ves.

( CONTI NUED)



CONTI NUED: 12.

Ken shoots Anna a brief | ook of annoyance.

KEN
Well, there was only one ticket
left for today’s ride, and there
weren’t any nore openings unti
next week.

ANNA
At least | brought a canera, so
"1l be sure to take plenty of
pi ctures.

Ken turns his attention to Chris.

KEN
So, what are we doin today?
CHRI S
One thing I"'mgoing to need is
currency. | know |’ ve got a credit
card an all, but the last thing I
need to be is a swindler.
(of f Ken)

No matter how you look at it, it’s
stealing, even if it’s from--
nmysel f. My doubl e.

KEN
| guess fromnow on Chris, you’l
have to buy a credit card that is
known t hroughout the parallel
uni verses. An inter-dinensionally
preferred custoner.

Their waitress comes over to their table and dol es out four
pl ates | oaded with food. The group partakes in a hearty
br eakf ast .

TIME CUT TO

LATER - THE DI NER

is now packed -- every table in the place is taken -- a line
goi ng through the main entrance.

The group have all finished their nmeals. Chris | ooks at his
wat ch.

CHRI S
| gotta get to the bank, the place
is probably already busy at this
hour .

( CONTI NUED)



CONTI NUED: 13.

HEATHER
"1l go with you, Chris.
(of f Ken)
You and Anna can -- bond.

Anna smiles in response while Ken gives Heather an "I’
going to kill you" stare.

m

Heat her | aughs and pats Ken on the shoul der.

HEATHER ( CONT’ D)
It’ Il be fun, Ken. W' Il be right
back.

KEN
(under his breath)
Yeah, sure.

Chris and Heat her excuse thensel ves and | eave the diner,
| eaving only Ken and Anna. A few nonents |ater Ken gets up
and heads towards the door.

ANNA
Where are you goi ng?

KEN
Havi ng a | ook around.

Anna gets up and follows Ken, whose irritated | ook doesn’t
go unnoticed. Together they | eave the diner.
EXT. BANK

Chris and Heather are standing in front of the bank, an
intimdating | ooking building of concrete and steel.

HEATHER
It seens like this world is Iike
any ot her.

CHRI S
How so?

HEATHER
| know I’ ve only began Sliding but,
| don’t know, | guess | thought

with each world we visited, random
things Iike norning traffic or
speeding cars would be a little

di fferent.

( CONTI NUED)
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CHRI S
For sone worlds, things are
different, but this is just another
wor kday for all of these people.
Qur job is to blend in and not draw
any unneeded attention to
our sel ves.

Heat her shrugs and | ooks over her shoul der.
HEATHER S POV

Ken is seen talking to a couple of POLICE OFFI CERS. Anna
stands near by.

HEATHER
Hey, Chris. Take a | ook at this.

Chris | ooks over his shoul der.

CHRI' S
(sighs)
So much for blending in.

ACROSS THE STREET

Ken is grabbed by the officers and shoved agai nst the police
vehicle. One of the officers slaps handcuffs on Ken's wrists
as the other is already shoving himinto the back seat of
the police cruiser

Chris and Heather run up to the corner of the street just as
the police cruisers blast by.

CHRI S

stands there and watches his brother haul ed away by the
cops. He runs a hand through his hair.

CHRI S
(softer)
Damm i t.
FADE QUT

END OF ACT ONE

ACT TWO
FADE | N:



15.

I NT. ROOM 12 - AFTERNOON

Some sunlight manages to spill into the roomon the rather
gl oony day. Chris, Anna and Heather all sit at the table.

CHRI S
Jaywal king. Has this world lost its
m nd? How can someone be arrested
for sonmething as trivial as
j aywal ki ng?

HEATHER
Apparently it’s a big offense here.
| nmean, they did nention it in
their travel brochure.

CHRI S
We need to figure this thing out.
W may have to Slide froma prison
or even a courtroom
(beat)
Wul dn’t be the first time.

HEATHER
One thing at a tinme. Tonorrow
nmorning we're all gonna be at the
courthouse for the arrai gnnent.

ANNA
| don’t know if this place can get
much wor se.
As if on queue -- BANG

The sound cones fromthe next room The three Sliders junp
in their seats.

BANG BANG

@n shots are heard and people are yelling, and then --
silence. The police sirens are gone.

Heat her goes over to the wi ndow and | ooks out.

THROUGH THE W NDOW

Police officers shove two nen into the back of their
cruisers and take to the streets. Pedestrians go about their
busi ness as if nothing had just happened.

Heat her steps back fromthe wi ndow and pulls the curtain
cl osed.

( CONTI NUED)
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HEATHER
| think it’d be best if we all just
stayed in here till tonorrow

nor ni ng.

Chris and Anna give each other a "Wat the hell just
happened?” | ook.

Heat her goes over to the bed and sits down and regai ns her
beari ngs.

TIME CUT TO

COURTHOUSE - THE NEXT DAY

The courthouse is crowded. People fill the benches as they
await the trial. Ken is seated at a table, dressed in a suit
while his COURT APPO NTED LAWYER sits next to him

Chris, Anna and Heather sit in the back, |looking on in
di snay.

HEATHER
Justice systemnoves swiftly on
this world.

CHRI S
You call this justice? | call it a
nockery of the judicial system

ANNA

As far as we know Ken’s only being
charged with jaywal ki ng.

(to Chris)
We'll find a solution. You guys did
it for eight years, right? Have you
ever been in this sort of situation
bef or e?

CHRI S
On occasion we got arrested and
brought to court. W either exposed
oursel ves and opened t he gat eway
i nside the courtroom or found
ot her neans of escape.

Silence falls upon the courtroom as the BAILIFF announces
t he judge’s presence.

BAI LI FF
Al arise for the Honorabl e Judge
Bri dges.

( CONTI NUED)
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Everyone stands up as JUDGE BRI DGES (45), a tal
African-Anerican male, enters the room and takes his seat.

JUDGE BRI DGES
Pl ease be seat ed.

Everyone sits down.

BAI LI FF
This is the case of New Anst er dam
vs. Kenneth Ri chardson. M.
Ri chardson is being charged with
] aywal ki ng.

The judge is handed a MANI LA FOLDER and begins to go over
its contents.

KEN

sits behind a table, his eyes glued to the judge. H's
| awyer, an attractive young brunette, |eans over and
whi spers sonmething in his ear -- he lowers his head in
response.

TIME CUT TO

LATER - THE COURTROOM

The bailiff takes a slip of paper fromthe jury foreman and
goes over to the judge. He hands over the verdict to the
j udge.

Judge Bridges reads the verdict.

JUDGE BRI DGES

On the count of jaywalking, this
court finds Kenneth Richardson
guilty. He will be placed in a
hol ding cell for three days, with a
final decision to be made at the
end of that period.

(bangs his gavel)
Case tenporarily di sm ssed.

As everyone stands up Ken is escorted out of the courtroom
i n shackl es. He passes by the group.

KEN
gives Chris a look that screans "Get ne out of here!"

As Ken exits the courtroom his public defender approaches
t he group.

( CONTI NUED)
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HEATHER
i s shocked at the sight of this person.
Ken’s public defender introduces herself to Chris.

PUBLI C DEFENDER
You nust be Chris Richardson, Ken’s
brother. I'mCam|le Marshall, your
brother’s court appoi nted attorney.

CHRI S
(shakes her hand)
Nice to neet you, Ms. Marshall.

have to know -- what are the
chances that ny brother will go
free?

CAM LLE

Li kely. The only thing he did was
jaywal k. After the standard three
day visit to a holding cell, he
will probably be let free and then
nmust conpl ete rehabilitation until
he can return to society as a good
citizen of this country.

Heat her steps forward, hesitant to show herself to Camlle

HEATHER
Ah, excuse nme here, but | have to
ask you sonet hing. You wouldn’t
happen to have a sister naned
Heat her, would you?

Cam|Ile is taken aback by Heather’s inquiry but nonethel ess
answers her with a bit of uneasiness.

CAM LLE
About eighteen years ago | had a
younger sister who drowned in our
swi mmi ng pool, her nane was
Heat her. Did you know her?

Heat her steps back, | ooking down right unconfortable.
HEATHER
l’"m-- I’msorry. | got you
confused with sonmeone el se.

Chris steers the conversation back to the matter at hand.

( CONTI NUED)
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CHRI S
Can we visit Ken while he’s | ocked
up?

CAM LLE

|"mafraid not, well at |east not
for the next three days.

(1 ooks at her watch)
Look, | have to go now. If you need
to get in touch with nme you can
reach nme at this nunber

Cam |l e reaches into her coat pocket and pulls out a
busi ness card. She hands it over to Chris.

Chris takes the card as Canille | eaves the courtroom
Heat her takes a deep breath and exhal es sl owy.

HEATHER
Man, that was weird.

Chris | ooks up at Heather as he slips the business card into
his jeans pocket.

CHRI S
Renmenber how | expl ai ned doubl es.
Trust nme, Heather, you'll be amazed

at one can used to when you spend
the | ast several years Sliding.

HEATHER
[t’s weird. | mean, |'malive but
-- dead at the sane tine.

ANNA
| think we should get going. The
nore we stay out of sight fromthe
public, the better.

The group exit the courtroom

EXT. STREETS

The rain has stopped, beans of sunlight breaking through the
stormcl ouds. The streets are as congested as usual .

Chris attenpts to hail a taxi. One approaches as if it’s

going to stop but speeds past, splashing water up at the
trio.

( CONTI NUED)
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CHRI S
What’s with taxi drivers, huh?
(beat)
Even when it cones to alternate
realities sone things just don’t
change.

Chris waves his armagain and this tinme, A GREEN TAXI CAB
sl ows up near the sidewal k. Chris opens the door and lets
Heat her and Anna in first, then hinself.

| NT. CAB

Chris sits in the front seat while Heather and Anna sit in
the back. The TAXI CAB DRIVER, a gruff man with a copi ous
beard and wearing a beret, smles at the trio.

CHRI S
| need to get to the bank on 149th
Street.

The cab driver sighs in relief.
TAXI DRI VER
Thank goodness. Finally, sone
Engl i sh speakers. You try living
and working in a country where
everyone speaks German or Dutch
From t he backseat --

HEATHER
Yeah, you're tellin ne.

Anna stifles a chuckle.

EXT. STREETS

The cab crui ses down the street, navigating through
increasing traffic.

| NT. JAI LHOUSE - AFTERNOON

Ken’s arns are bound together by handcuffs. He ducks his
head as he’s led down a featurel ess, gray cinder bl ock
corridor.

The two GUARDS escorting Ken are of Hispanic descent -- very

bul ky in size, and both wear nustaches and simlar uniforns,
meki ng them | ook as if they were tw ns.

( CONTI NUED)
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One OFFI CER wal ks in front, another behind Ken. The thre
nove down a flight of stairs and enter through a netalli
colored door that leads to a corridor with other cells -
sone occupi ed, sone vacant.

e
C

They stop at a holding cell, the officer in front opens the
doorway. The guard behind Ken unl ocks the cuffs, pulls them
away.

Ken noves into the cell door.
KEN
(1 ooks around the cell)
Tal k about deja vu.
The cell doors slam shut behind him

Ken goes over to a netal bench and sits down. He sits there,
face buried in his hands. Just then --

VO CE
oyt (harsh whi sper)
y!

Ken picks his head up and | ooks around.

KEN
Who' s t here?

VA CE
Over here.

Ken foll ows the sound of the voice and di scovers that it’s
comng fromthe cell to his |left. He goes over to the bars.

KEN
Yeah, what do ya want?

I N THE CELL NEXT TO KEN

is a MN, clad in ragged clothing, his face winkled beyond
repair. He has grayish-white hair that sticks out underneath
a W nter cap.

PRI SI ONER
What brings you to this little
par adi se?
KEN

grips the bars as he |l eans his head, trying to get a better
| ook at the prisoner.

( CONTI NUED)
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KEN
| crossed a street. | tell ya, pal,
this country’s got sone pretty
tw sted | ogic.

THE PRI SONER
| eans against the wall that’s shared with Ken’s cell

PRI SONER
| agree. |1’ve been here for -- oh
don’t know -- ages it seenms. It’s
pretty cut and dry. |’ ma drunk,
al ways have been, always w |l be.

The prisoner pulls out a FLASK, unscrews the cap and takes a
| ong sw g.

KEN
begins to pace in his cell. He continues to speak with the
pri soner.
KEN
So, you’'re a regular here, huh?
PRI SONER
(voice only)
Yeah, you could say that. | like to
think of this place as hone.
KEN
Damm.
PRI SONER

(voi ce only)
Yeah, but at least | get a dry
pl ace to stay, especially on days
when it rains. I'’malways required
to attend rehabilitation, but I
never seemto find ny way. It
happens all over again, or at |east
when | want the police to catch ne.

KEN
So, you're tellin’ nme that while
they tell you to go to rehab, they
don’t check up on ya? That doesn’t
make any sense.

IN THE OTHER CELL

the prisoner | eans his back against the wall.

( CONTI NUED)
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PRI SONER
|’ m considered a fall through,
that’s why | do what | do.

KEN
(voice only)
What’'s a fall through?

PRI SONER
Soneone in the systemwho isn’t
taken care of. No one cares for ne,
sol'mon ny own. | don't mndit,
it’s an easy life.
The prisoner takes another sip fromhis flask.
IN KEN'S CELL
he stops his pacing and sniffs at the air. He nakes a face.
KEN
And |’ m guessing that they don’'t
search you before tossin’ your ass
back here?

Ken’s only response is a guffaw fromthe prisoner. He goes
back over to the thin netal bench and sits down.

On Ken's defeated manner we --

DI SSOLVE TO

EXT. STREETS

Chris, Anna and Heat her stand just right outside in front of

the bank -- behind themthe cab eases back into traffic.
CHRI S
Even with Ken in jail, the little
things can still help. W get sone

currency that this society uses, we

won't stick out |ike sore thunbs.
(as an afterthought)

It won’t do any good for all four

of us to be behind bars.

HEATHER
The sooner we bail himoutta jail,
the better. | want to |eave this

worl d far behind.

( CONTI NUED)
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ANNA
| second that.

The three ascend the concrete steps and enter the bank.

| NT. BANK

The first thing Chris notices is that the majority of the
bank’ s patrons are speaki ng Dutch.

CHRI S
| know ny Dutch isn’'t that good.
|"’mgoing to see if | can find a
transl at or around here.

They find a |ine that acconmpdates a transl ator.

NEAR THE ENTRANCE OF THE BANK

a DI SHEVELED MAN | ooks around as he adjusts his trench coat.
Unseen by the patrons he | ocks the door. He goes over to
where the lines start.

Chris is in the mddle of a transacti on when all of a sudden

The strange man reveals TWO SHOTGUNS attached in a di agona
formation on his chest. He pulls one gun out and fires it
into the air three tines.

GUNVAN
Everybody on the fl oor NOW

Everyone conplies as they hit the floor.
THE TRI O
exchange | ooks of dread.
FADE OUT
END OF ACT TWO

ACT THREE
FADE | N:
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| NT. BANK

The arnmed bank robber ains one of his shotguns at the
TELLER, a young frightened woman whose probably no ol der

t han 20. He goes over to her and tosses a green sack on the
counter.

GUNVAN
Enpty the registers and put all of
the noney in the sack. Do as | say
and nobody gets hurt.

The teller goes about enptying the registers and stuffing
the bills into the sack.

The gunman wat ches cl osely.
GUNMAN ( CONT’ D)
Good, real good. Now we’'re just
gonna go back to vault and --

The rest of what he’'s about to say is cut off by the
distinct WAIL of POLICE SIRENS com ng from outsi de.

OQUT FRONT OF THE BANK

Police cruisers -- with the New Ansterdam Police enbl em on

the front doors -- swarmonto the scene.

The gunman panics -- he sweeps the crowmd with the shot gun.
GUNMAN

Al right, who called the cops, huh?
The teller is frightened. She’s like a |living statue.

TELLER
| -- 1 don't know. | didn't do it.
(beat)
| think the silent alarmwas
tripped when | enptied the
regi ster.

The gunman | ooks about the crowd -- he plans on taking a
host age no doubt.

THE FRONT OF THE BANK
the cops are attenpting knock down the door.

Swi t ching out the shotgun for a knife the gunman picks a
person at random -- Anna.

ANNA

( CONTI NUED)
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has a | ook of pure fright as she’s yanked to her feet.

The gunman wraps an arm around her neck as he begins to take
a coupl e steps back as he presses the serrated edge of the
bl ade agai nst Anna’ s throat.

GUNMAN
Alright, listen up, everybody. This
pretty little lady an’ | are gonna
slip out the back. Anybody tries to
follow me --
(i ndi cat es Anna)
and bl ondie gets it!

The gunman continues to nove towards the rear exit. Unseen
by the gunman -- but seen by everyone else -- an ARVED
SECURI TY GUARD i nches his way towards the gunman.

Monents |ater the security guard ains his weapon at the
gunman -- a clear head shot.

SECURI TY GUARD
Put the gun down now

Anger flares in the gunman’s eyes as he tightens his hold on
Anna.

GUNMVAN
Damm it!
(presses the blade firnmer)
See what you’'re makin’ ne do?
CHRI S

sees this happening -- hesitates -- and then charges right
at the gunman!

The gunman steps aside as Chris attenpts to rush him in the
process tripping him

Chris skids to a stop on the marble floor. He | ooks up at
t he gunman.

CHRI S
Don’t you hurt her.

The gunman notions for Chris to stand up.

GUNMAN
Nice try, hero.

At this tine the police are about to enter the bank.
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GUNVAN ( CONT’ D)
(to Chris)

I f you don’t want to see this

pretty little thing get hurt, |

suggest you cone with ne. Go get

t he back door.
Chris does as he’'s instructed, his eyes never |eaving Anna.
HEATHER
wat ches as the chaos unfol ds.
AT THE BACK DOOR
t he gunman, along with Anna and Chris, slip out.
The police burst into the bank, weapons drawn.
Heat her stands up.

HEATHER
He went out through the back. He
has two host ages.

EXT. STREETS - THE GUNVAN

is shoving both Chris and Anna into the back of an old Ford
Econol i ne van. He slans the door shut and hurries over to
the driver side.

Monents |ater the van peels out onto the street -- just as
police burst through the back door!

SCRREEECH!

The van peels around a corner and di sappears out of sight.

| NT. BANK

Wil e the police take information fromthe hostages and bank
enpl oyees, Heather goes over to the front entrance, trying
in vain to see any sign of Chris or Anna.

A POLI CE OFFI CER approaches her from behind -- he gently
calls to her.

POLI CE OFFI CER
Excuse ne, nma’am but I'’mgoing to
have to get a statenent from you

On Heat her we --

( CONTI NUED)



CONTI NUED: 28.

SLOW DI SSOLVE TO

| NT. VAN

The gunman speeds down the streets, his eyes glued to the
road.

Chris and Anna are in the back -- Anna has her face buried
in her hands as Chris |l eans forward, pressing his hands
agai nst the nmesh grate that separates himfromthe gunman

CHRI S
Where are you taking us?

The gunman ignores Chris. He | eans forward, peering up
t hrough the wi ndshi el d.

GUNVAN
Damm hel i copters.

THE SOUND OF WHI PPI NG PROPELLERS is heard. Soft at first the
runbl i ng soon increases.
AERI AL VI EW - A HELI COPTER

is follow ng the van's path.

EXT. STREETS/ WOODED AREA

The van continues along its unknown path as police cruisers
gi ve chase. The van -- w thout warning -- changes course.
It’s now navigating through a dense wooded ar ea.

The police begin to | ose sight of the van. Even the
helicopter has a difficult time tracking them

Wthin a matter of nonents the van di sappears into the dense
woods.

TIME CUT TO

LATER - THE WH TE VAN

cones up onto a rickety old cabin. The engine cuts out and
t he gunman exits the van, goes around to the other side,
opens the door and yanks Chris and Anna out.

As Chris and Anna head into the cabin, the gunman | ooks up
at the skies.
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THE FAI NT SOUND OF WHI PPI NG PROPELLERS can be heard.

The gunman hurries inside.

| NT. CABI N

Chris and Anna sit on a dusty |ove seat when the gunman goes
over to them and begins to pat Chris down.

THE GUNVAN

frowns as he feels sonething in Chris’s jacket pocket. He
reaches in and pulls out the --

TI MER
The digital readout: 58 HRS 12 M NS 20 SECS

GUNVAN
VWhat is this?

Chris and Anna exchange qui ck gl ances.

CHRI S
(points to the Tiner)
That ?
(beat)
That’s nothing. It’s just a fancy
renote control. The countdown tells
me how much battery life is left.

GUNMAN
What’s it control ?
CHRI S
(nervous)

That’s a tricky question, really.

The gunman cl oses the space between the two and punches
Chris square across the jaw

GUNVAN
|’ m not gonna ask agai n.

Anna | ooks up at their attacker.
ANNA

Pl ease don’t hurt him okay? ||
tell you what it is.
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CHRI S
Anna, don’t say a word.
ANNA
(makes eye contact with the
gunman)
It’s called a Tiner. It opens a
gateway to a parallel world -- an

al ternate universe.
The gunman sets the Tiner down on a nearby end table.

GUNMAN

That’ s a good one. Alright, fine.
I f you don’t wanna cooperate that’s
your deal.

(1 ooks at his watch)
| have to step out for a bit but
"1l be back soon.

(waves the Tiner)
"1l just hang on to this gadget. |
like to think of it as --
i nsurance. That way | know you two
won't try an’ do anything stupid.

The attacker slips the Tinmer into his pocket and | eaves the
cabin -- he doesn’t even bother |ocking the door.

Chris runs a hand through his runpled hair as Anna goes over
to him

CHRI S
(cal ms hinsel f)
kay, okay. This isn't the first
time that sonebody has taken the
Timer from ne.

ANNA
What do we do in the nean tine?
CHRI S
(t hi nks)
We have no choice -- we wait til

he cones back. |If we | eave now we
may never get the Tinmer back.

ANNA
Qoviously this man’s di sturbed.
What | can’t figure out is notive.

He goes about checking out the cabin.
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CHRI S
(of f Anna)
We can by taking a | ook around.

I NT. JAI LHOUSE

31.

Ken i s pacing when the DI STINCT SOUND OF FOOTSTEPS echo
t hrough out the corridor. He | ooks over his shoul der.

Cam |l e Marshal | approaches the cell door acconpanied by a

guard.

Ken is surprised to see her.

Camlle' s

expression is equal to his.

KEN
What’' s goi ng on?

CAM LLE

The judge has granted your rel ease.

You're free to go.

KEN
VWhat ?

CAM LLE

You’ ve been cleared of all charges.

KEN
How i s that possible?

Camlle |lets out an anused chuckl e.

CAM LLE
Apparently, the nman who comm tted
the crime was caught earlier this
norning for the same offense. He's
in custody as we speak.

A nonent of silence follows as Canille | ooks on at Ken with

-- curi osi

ty.

KEN
What ?

CAM LLE
You told nme earlier that you had a
br ot her.
(of f Ken)
You never told ne that you had a
tw n.
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KEN
smrks -- he knows what’s really going on.
| NT. ROOM 12

Heat her sits at the desk, distraught.
THE DOOR
opens O S.

Heat her | ooks over as Ken enters the room She runs over to
hi m and they share a hug.

HEATHER

Ken, how d you get out of jail?
KEN

Ah, well, let’s just call it a case

of m staken identity.
(changes the subject)
Where's Chris?

Heat her |ets out an exasperated sigh.

HEATHER
Ckay, let’s see. Long story short,
there was a bank robbery and your
brot her and Anna were taken as
host ages. The police are out
| ooki ng for them

KEN
VWhat the hell ?

Heat her picks up the TV renote and turns on the TV.
ON SCREEN - A REPORTER

in a news studio is speaking directly to the canera. W join
her in the mddle of the broadcast.

REPORTER
None of the hostages in the bank
wer e harned. The suspect, whose
been identified as fifty-four year
old Allen Wallace, fled the scene,
taking with himtwo hostages.

Ken noves over to the foot of the bed and sits down.

BACK TO THE TV
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REPORTER ( CONT’ D)

One of the hostages has been
identified as thirty-seven year old
Chri st opher Ri chardson.

(beat)
The identity of the other hostage,
a worman somewhere either in her
late twenties or early thirties,
remai ns unknown.

TWO PHOTOGRAPHS REPLACE THE REPORTER -- ONE'S OF CHRI'S AND
THE OTHER IS OF ANNA.

Heat her turns off the tel evision.
HEATHER
It all happened so fast, Ken.
just laid there, watching it all
happen.

Ken gets up and notions for Heather to follow him

KEN
Time’s a wastin’.
HEATHER
Where are we goi ng?
KEN
W' re gonna go get Chris and Anna
back.
HEATHER

But where do we start |ooking? If
the police can’'t find 'emthen what
makes you think we can?

KEN
(t hi nks)
| have a friend who m ght be able
to help out.

On Heat her we --

FADE QOUT.
END OF ACT THREE

ACT FOUR
FADE | N:
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| NT. CABI N

The attacker, now known as Allen Wallace, sits in a rocking
chair -- alit cigarette in one hand, the Tinmer in the

ot her.

Chris, slunped in the |love seat, comes to. Groaning, he sits
up as he pinches the bridge of his nose.

ALLEN WALLACE
Well, | ook who's decided to wake

up.

CHRI S
(1 ooks around)
Wha -- ? Where’'s Anna?

ALLEN WALLACE
She’s fine, she’s in the other
room
(takes a drag fromhis
cigarette)
|’ ve been keeping an eye on this
gadget of yours.

Chris leans forward, trying to catch a glinpse of the
Timer’s readout -- then frowns when Allen pulls the Tiner
back.

CHRI S
How much tinme does it have left?

ALLEN WALLACE
Way you wanna know? What’'s so
speci al about this thing?

CHRI' S
(pl eads)
Pl ease just tell ne what it says!

ALLEN WALLACE
(1 aughs)
It says you have four hours left.

CHRI S
How | ong have | been out?

ALLEN WALLACE
On an’ off for the past three days.
Took a ton of chloroformto keep
you two knocked out.

Chris | ooks past Allen.
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CHRI S S POV

of a table, cluttered with various itens -- |ong,
rectangul ar sticks wapped in green plastic, a dissenbled
alarmcl ock -- the makings of a bonb.

Chris | ooks back at All en.

CHRI S
What’ s the nmeaning of all this?
What are you pl anni ng on doi ng?

ALLEN WALLACE
You and your lady friend was just a
sure fire way of escape w thout
bein’ shot at. But now --
(i ndi cates Tiner)

| see that you may be of use to ne.
The systemis flawed, nessed up.
The world’ s goin’” to hell in a hand
basket and | want no part of it.

CHRI S
So what’s any of that got to do
Wth us?

ALLEN WALLACE
If your friend is telling the
truth, and this thing can open a
doorway to another world, then I'd
say that it’s the chance of a
lifetime to start over.

CHRI S
You can’t be serious. | nean, what
makes you even think that what she
told you wasn’'t fabricated?

Al'l en gets up and goes over to the table, sifting through
the itens.

ALLEN WALLACE
Honestly, I'’mnot entirely sure,
but you seemto really want this
thing so it’s got to hold sone
i nport ance.

CHRI S
What do you plan on doi ng?

ALLEN WALLACE

To make ny voice heard. To take a
stand agai nst a corrupt system
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CHRI S
You' re insane. Blow ng up sone
building can’t hardly be considered
taking a political stand.

Al l en continues to assenbl e the expl osi ve devi ce.

| NT. BEDROOM

Laying on a small bed, Anna stirs and cones to. Sitting up,
she goes to nove an armbut finds it to be handcuffed to the
bedpost -- she yanks at it a couple tines.

She panics --

ANNA
Chri s!

She yanks at her restraints.
I N THE NEXT ROOM

Chris goes to rush to her aid but is told to stay by Allen.

| NT. CABI N
Chris remai ns on the couch.
Al'len stands in front of the table, constructing his device.

CHRI S
It won’t work.

ALLEN WALLACE

What ?

CHRI S
Your plan. The way you' re goi ng
about it.

Al'l en stops what he’s doing and turns to face Chris.

ALLEN WALLACE
And what woul d you know about what
it is |I’mdoing?

CHRI S
Vi ol ence begets a dysfunctiona
society. Wiat you see as a solution
to a problemis actually very cause
of it.
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ALLEN WALLACE
That may be but if sonmething was to
happen -- sonmething big -- that
woul d make people stand up and take
notice --

Allen lets the rest of his statenment hang as he returns to

hi s wor k.

Chris | ooks over at Anna.

I N THE BACK ROOM

Anna neets his gaze.

DI SSOLVE TO

EXT. STREET CORNER - LATE AFTERNOON

Ken and Heat her stand near a newspaper stand, | ooking down
either side of the street. They' re waiting for sonebody.

KEN
She shoul d be here any m nute now.

HEATHER
Have | told you how weird this
whol e thing is?

KEN
Normalcy is just one of the many
casual ties of Sliding.

HEATHER
Sonmet hing el se | guess | just have
to get used to, huh?

KEN
Trust nme, it’Il get easier with
tinme.

Heat her | ooks past Ken and sees soneone approaching --

Cam | | e.

CAM LLE
(to Ken)
| canme here as soon as | got your
message.
(beat)
"1l try my best but |’mnot sure
just how nmuch of a help | can be.
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KEN
Any little bit hel ps. Now surely
you have sone contacts.

CAM LLE
No, but | do know about the guy who
t ook them

HEATHER

Al en Wal | ace?

CAM LLE

Yeah. A couple years ago | defended
himin court, got hima lighter
sentence. He attenpted to bl ow up
sone bank but the bonb he had
strapped to himfailed to detonate.

(el abor at es)
Al'len Wall ace is an extrem st.
During his trial he said that the
systemwas corrupt and that it was
up to soneone like himto get
t hi ngs back on track.

KEN
This just keeps getting better and
better.

CAM LLE

Last tinme he tried this he didn't
t ake any host ages.

KEN
We need to figure out where Wil |l ace
took Chris and Anna. They coul d be
anywhere in the city.

Cam |l e stands there -- thinking.

CAM LLE
Wait a m nute.

HEATHER
What is it?

CAM LLE

During Wallace’s trial he nentioned
that he lived just outside the
city, in sone cabin | think. If he
t ook your friends anywhere, chances
are that it’d be there.
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KEN
If that’s true then why haven't the
cops already found ’enf

CAM LLE
Al we knowis that the cabin's
sonewhere in that area. The cops

are still searching the area.
KEN
Then | guess we’' ||l start our own

search party.
On Heather and Canmlle we --
DI SSOLVE TO

| NT. CABI N

The bonb is just about conplete -- Allen is making the
finishing touches.

Chris watches in disgust.

CHRI S
It’s only a matter of time before
the police find you.

ALLEN WALLACE
The police are the | east of ny
Worri es.

Al l en picks up the
TI MER
The display now reads - 02 HRS 15 M NS 33 SECS

He turns to face Chris, holding up the Tinmer, waving it back
and forth |like a pendul um

ALLEN WALLACE ( CONT’ D)
Tick, tock. Tick, tock. Tine's
runni ng out, Hero. Watcha gonna
do?

CHRI S
You don’t even know how to use it.

ALLEN WALLACE
Doesn’t | ook that conplicated. |
guess I'Il figure it out when it
hits zero.
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Chris tosses a quick glance across the room

CHRI S
Hey, man, would you at | east renove
her restraints? There’s no need to
keep her | ocked up.

Al'len ignores Chris, focusing his attention instead on the
bonb.

CHRI'S ( CONT’ D)
(t hi nks)
Hey, how about we nmeke a deal.

Al l en stops what he’s doing but doesn’'t | ook back.

ALLEN WALLACE
I’mlistenin’.

CHRI S
If you let her go, I'll show you
how t he Ti ner worKks.

ALLEN WALLACE
| call bull on that one.

CHRI S
|’ m serious. Nothing is worth
j eopardizing the lives of ny
friends over. Let her go, and I’ |
show you how it works.
(beat)
Deal ?

ALLEN WALLACE
Al right, Hero, you got a deal.

Al'l en goes into the other roomand a nonent |ater Anna comnes
out, rubbing at her wists. He opens the front door and
waves for Anna to | eave.

Anna hesit at es.

ANNA
Chris, | can't leave. | won't | eave
you here to rot.

CHRI S
| appreciate what you' re trying to
do, Anna, but you have to | eave now

(hesi tant)
it’s for the best.
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Anna doesn’t take her eyes off of Chris as she exits the
cabin -- however, just before she |eaves Allen calls out to
her.

ALLEN WALLACE
Keep one thing in mnd, sweetheart.
You tell anybody where we’'re at,
and Hero here gets it.

Anna nods and takes her | eave.

Al l en shuts the door behind her and goes over to the
recliner and sits down, exam ning the Tinmer.

Chris |l eans his head back -- letting out a slow, shaky
br eat h.

SLOW DI SSOLVE TO

EXT. WOODS

Anna pushes aside thick tree branches, desperately | ooking

about to find some sort of clear path to follow. THE SOUND

COF BIRD CHI RPI NG enanates fromall about -- causing Anna to
stop for a nonent, close her eyes and take a deep breath.

She continues on her way. She stops when she hears the faint
sound of a helicopter sonewhere near by.

ANNA
(excited)
Hey!
(beat)
Hey!
She darts through the woods until she cones to a snal
clearing. She | ooks up and -- while she can hear the
hel i copter -- she cannot see it.

Hope is fleeting.
ANNA ( CONT’ D)
(desper at e)
Over here!

She searches the skies for any sign of the helicopter.
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EXT. STREETS

A bl ue Ford Taurus speeds down the street.

I NT. CAR

Camille is behind the wheel as Heather sits in the front
with Ken in the back seat.

CAM LLE
Taki ng these roads will cut out
about ten mnutes. | just hope
not hi ng’ s happened to your friends.
HEATHER
(to Ken)

It’s been three days already. |
just hope we haven’'t m ssed the
Slidi ng wi ndow.

CAM LLE
(frowns)
Slidi ng w ndow?
KEN
Long story, I'Il explain |ater. W
need to find that cabin.
CAM LLE
Up ahead is the turnoff. Once we
reach the back roads it’ll just be
a matter of |uck.
KEN
(snorts)
Luck.
(beat)

Well there's sonmething that hasn’'t
really been on our side.

EXT. STREETS

The Taurus picks up speed, noving around vehicl es stopped at
ared light.
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EXT. THE CABIN - ESTABLI SH NG

is flanked by nunerous tall trees -- sone of their branches
hang in a lazy fashion, brushing up against the cabin

| NT. CABIN

All en rocks back and forth in his chair as Chris sits across
from hi m

W join themin the mddle of a conversation --

ALLEN WALLACE
So you’'re sayin’ that thousands of
parall el worlds exist, along with
our own?

CHRI S

(shrugs)
Hundr eds, thousands, it’s anybody’s
guess.

(beat)
The point being is that this device
allows for safe passage through the
Mul tiverse.

ALLEN WALLACE

| don’t know, man. | nean, do you
have any idea how crazy this al
sounds?

CHRI S

No crazier than what ever it is
that you re planning to do.

Al'l en | aughs as he continues to rock in his chair. He thinks
for a nmonent -- then changes the subject.

ALLEN WALLACE
The world' s full of people |ike ne,
you know? We’'re out there, sone are
willing to do what ever it takes
while others are too afraid to take
the first step

(beat)
Rehabilitation. They think that a
few group neetings will "cure" us
of our illnesses.
CHRI S

The only mstake | see is that they
rel eased you back into society.

( CONTI NUED)



CONTI NUED: 44,

ALLEN WALLACE

Li sten up, Hero. Do you have any
clue just how many of us are thrown
back into society?

(beat)
Don't you get it? I'mnot the
probl em Freethinkers are not the
probl em

CHRI S
| hardly call knocking off a few
banks and hol di ng i nnocents agai nst
their will as "taking a stand.”
There’s no black and white about it
-- you're acrimnal, a felon
You' re just sonebody who fell
t hrough the cracks.

(beat)
Don’t you get it? No governing body
w Il ever be perfect.

ALLEN WALLACE

Il admt that you're right to an
extent. A few bank jobs won't put
but a scratch on the surface. Wat
|, and other, are planning will be
much bi gger. Everything goin’ on
around us, what’s about to happen,
it’ll be bigger than all of us.

CHRI S

| ooks on at Allen with contenpt, disgust.

EXT. WOODS
Anna is lost -- wandering around the dense woods. She stops
and | ooks back -- the I ook on her face says it all -- the
only way she knows is back the way she cane.
ANNA
(nmutters)

Just great.
She continues onward. She cones up on to a fork in the road
-- she could go either left, right or continue on straight
ahead.
ANNA

| aughs -- a | augh which holds no hunor behind it.
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ANNA ( CONT’ D)
(to hersel f)
You gotta be kidding.

EXT. WOODLI NE

The Ford Taurus drives off of the paved roads and onto a
dirt one.

| NT. CAR
Cam |l e points ahead to the dirt road they ' re traveling on.

CAM LLE
We can follow this road for the
next couple mles or so. Anything
after that will be a bit rough.

KEN
Look, Camlle, not to be rude here
but tinme isn't exactly our friend
right now. We gotta get to ny
brother in | ess than two hours.

CAM LLE
Why? What’ s goi ng to happen?
KEN
I f you stick around | ong enough
you' |l find out.

Heat her | ooks over at Camlle. There's sonething that she's
really wanting to tell her --

HEATHER
Cam | | e?
CAM LLE
Yes?
HEATHER
(t hi nks)

What woul d you do if you wanted to
say sonmething very inportant to
soneone, but you weren't sure
t hey' d believe you?

| N THE BACK SEAT

Ken gi ves her a warning | ook.

Heat her ignores it.
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Cam |l e seens to be considering the question as she drives.

CAM LLE
|’d at least try. That way, even if
they didn't believe ne, |I’d know

that | tried.

HEATHER
kay, this is definitely gonna
sound weird but you gotta trust ne
on this, alright?

CAM LLE
Sur e.

From the back seat --

KEN
Heat her -- think about what you're
goi ng to say.

HEATHER
| have, and |’ ve been since we got
her e.
(to Cam |1l e)

The reason that the other guy you
| ocked up earlier |ooked |ike Ken
was because -- he is Ken. The Ken
Ri chardson of this reality.

(off Camlle’ s perplexity)
You see, we’'re not from around
here. We’'re not even fromthis
di mensi on. We cone froma paralle
Earth, and in the Earth that | cone
from-- we're sisters.

Camlle is taken by surprise. She takes a nonent to let it
sink in.

Ken shifts his gaze between Heather and Camlle, waiting to
hear what’s about to be said next.

A nonent |later --

CAM LLE
Ww, ah, that’s some story.

HEATHER
But it’s all true. On nmy world we
grew up together, shared secrets,
we were cl ose. Wien the Marauders
attacked, | thought I’'d | ost you.
(beat)

( MORE)
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HEATHER (cont’ d)
My sister was taken captive while
trying to save our parents. |
t hought that I’d never see her

again -- but here you are.
CAM LLE
Look, | can understand how

stressful this sort of situation
can be, and | al so know that when
put into this sort of thing, the
m nd can cone up with all sorts of
weird stuff to keep itself intact.

Ken | eans forward in the seat, his arns resting atop the
driver and passenger seats.

KEN

Camlle, I'’mno psychol ogi st but
everything Heather’s said is true.
That man you arrested | ooked |ike
me because he is ne.

(1 ndi cat es Heat her)
She’s the sister you lost all those
years ago and in a short anount of
time we’'re due to |l eave this world.

Camlle is at a loss for words. What does she do? Focuses
her attention on her driving.

TIME CUT TO

LATER - THE WOODS - THE TAURUS
steers off of the dirt road and onto a rockier path. They
stay on this particular path for a while and then -- the car

cones to a sudden stop! The wheels | ock up as D RT AND
GRAVEL kick up in a large cloud of dust.

There’ s sonebody standing in the mddle of the road. It’s
Anna! She’s junping up and down as she waves her hands.

The car doors open and Heather, Cam|le and Ken all get out.
ANNA
heaves a sigh of relief as she runs over to them
ANNA
Ch, thank God you guys are here!

t hought -- | didn’t know what to
do.
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KEN
Anna, where is ny brother?

ANNA
(gestures over her shoul der)
Back there, about a couple mles |
think. He's -- he’s being held in
sone ol d cabin.

HEATHER

Can you take us back there?
ANNA

Yeah.
KEN

Let’s go!

They all pile back into the car. It kicks up dirt and rocks
as It heads off towards the cabin.

| NT. CABI N

Al'l en picks up the honenmade bonb and stuffs it into a red
duffel bag. He then | ooks at the Tiner.

The

Tl MER

reads: 00 HRS 05 M NS 58 SECS
He turns to face Chris.

ALLEN WALLACE
Fi ve nore m nutes, Hero.

CHRI S
Then what? You kill nme in cold
bl ood and go bl ow up sone bank?

ALLEN WALLACE
It’s all part of the grander
desi gn.

CHRI S
Li sten, why don’t you just give ne
the Tinmer back? It’s of no use to
you.

Al'l en doesn’t regard himas he slings the duffel bag over

his shoul der. He heads over to the door and notions for
Chris to foll ow.
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Chris conplies and goes over to the door.

Al'l en opens the front door --

JUST QUTSI DE THE CABI N

the Bl ue Taurus races onto the scene, skids to a stop.

Al l en panics as he whips out a knife and points it at Chris.

ALLEN WALLACE
VWhat the hell is this?

Chris doesn’t know what to say or what to do.
The
CAR DOORS

open and close O S. Ken darts over to Chris and pulls him
into a one arned hug.

KEN
Hey, bro, are you alright?
CHRI S
Yeah, |’ m good.
(beat)

How d you find nme?

KEN
We spotted Anna up the road. She
told us everything.

Heat her and Anna share a brief hug as Cam |l e stands by,
| ooking on with a smle.

OVERHEAD I N THE SKI ES
t he sound of whi pping helicopter propellers can be heard.
Al l en | ooks up and then back at Chris.

ALLEN WALLACE
No, no this isn't supposed to

happen. Not this way, | won't allow

it.
In an act of desperation Allen attenpts to rush Chris -- but
is cut off by Ken. The two grapple on the ground -- a

tangl ed ness of arns and legs fail about. The

TI MER
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falls to the ground. It now reads: 00 HRS 00 M NS 45 SECS
Chris picks it up.

CHRI S
Ken! Less than one minute left "til
the Slide!

Ken gains the upper hand and places a solid punch square
across Allen’s jaw. He stands up and brushes hinsel f off.

Cam |l e watches in conplete shock. She’s snapped out of her
daze when Heat her goes over to her, placing a hand on her
shoul der.

HEATHER
I n about a few nonments you’re going
to learn the truth about everything
we’' ve said.

Chris calls out the remaining tine.

CHRI S
Thirty seconds!

Ken goes over to Cam | e.

KEN
This isn't how !l wanted to do this
but | need you to pay cl ose
attention to what |'m about to tel
ya, okay?

CAM LLE
Uh -- sure.

KEN

Your world is about to be invaded
by a terrorist group known as the
Mar auders. They're going to cone
here the sane way we did. Please --
alert the authorities, let people
know -- do anything you deem
necessary.

(beat)
They' re going to raid this world
for its natural resources. Please
t ake what ever precautions are
necessary to prevent it from
happeni ng.

OFF I N THE DI STANCE
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the WAIL of police sirens can be heard. Overhead the
di stinct sound of a helicopter increases. The wind starts to
pick up --

CHRI S
Three -- two -- one --
(beat)
Here. W. Co.

Chris activates the Tinmer --
THE SLI DI NG VORTEX
W nks i nto existence.

Camlle, in a conplete state of shock, stares w de eyed at
t he vort ex.

Allen starts to pick hinself up off the ground, marvels at
the sight of the vortex.

The police are now approaching --
Chris waves at Heather and Anna to go into the void.

CHRI S
Go on! Hurry!

Heat her lingers for a nonment, gives Camlle one | ast hug and
dashes off and junps into the vortex.

Anna wastes no tine as she sprints towards the vortex and
di sappears into it.

The police are now swarmng in on the scene -- at first with
weapons drawn but the presence of the vortex hol ds them
captive.

Ken nudges Chris as he takes off -- hurdling hinself into
t he vortex.

Chris takes one nore nonent to | ook at the pathetic sight of
Al l en Wal | ace before bolting off and vanishing into the
vortex.

Al'l en, snapping out of his stupor, attenpts to follow Chris.
He flings hinself towards it -- just in tine for the

SLI DI NG VORTEX
to snap itself shut! Allen tunbles to the ground.

CAM LLE
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having just w tnessed the vortex, stands there, an amused
smrk on her face.

O f of the police noving in we --
FADE TO BLACK
THE END



